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Abstract 
This study is an investigation into the representation of complexities confronting the concept 
of the Rainbow Nation as a South African social reality. The study is based on the works of 
Trevor Noah, one of post-Apartheid South Africa‘s eminent stand-up comedians whose two 
media works, The Day Walker and Crazy Normal, tackle issues pertaining to the socio-
political and economic realities that are prevailing in South Africa. The mass media products 
continue to receive wide acclaim from both, media circles and audiences from racially 
diversified societies. They are delivered in a mimetic stereotypical manner that cuts across 
the length and breadth of the South African society. Trevor Noah‘s comedy uses humour to 
provide the South African society with an opportunity ―[for brutal honesty] to explore, 
affirm, deny, and ultimately to change its structure and its values‖ (Turner, 1977:33). 
Representations made in his comedy, more than providing people with a tonic for laughter, 
also create for the society momentary instances of thought which transcend the theatre stage 
in which the humour is delivered. Courtesy of these representations, his comedy infiltrates 
the people‘s sub-consciousness and engages them on those issues pertaining to race-relations 
and multicultural tolerance which are more often than not trivialised but are influential in 
shaping the status quo. 
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CHAPTER ONE: INTRODUCTION TO THE STUDY 
 
 
1.0 Introduction 
 
This study investigates the representations of complexities confronting the concept of 
‗Rainbow Nation‘ in the stand-up comedy and media works of Trevor Noah, one of post-
Apartheid South Africa‘s eminent comedians. Material and content of such comedy in post-
apartheid South Africa is drawn primarily from the contemporary social, political and 
economic contexts prevailing in the South African society (Seirlis 2005:514). The concept of 
the Rainbow Nation is one such context that receives critical attention and commentary 
through such a popular culture genre. The origin of this concept is attributed to the history of 
race relations in South Africa and beyond. 
The history of race relations in South Africa can be traced back to the formation of the Union 
of South Africa in 1910 after a peace pact between the Afrikaners and the English/British. 
This saw the unity of the warring white race who engaged in the construction of white South 
Africa at the expense of the population consigned as blacks, who were largely excluded from 
citizenship for the better part of the country‘s history. Hence, the period marked the rising 
supremacy of the white 'race' over the black 'race'. This also marked the genesis of 
marginalisation of the predominantly black African race, and to a lesser extent Asians/Indians 
and Coloureds, in the political, economic, racial and cultural fronts (Sono, 2011).  
The coming of independence in 1994 saw the official abolition of such racial discriminations 
and the acceptance and celebration of multi-culturalism in South Africa presented under the 
banner of the Rainbow Nation. 
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1.1 Background and Context of Research 
 
This study is based on the media productions of Trevor Noah, an award winning South 
African stand-up comedian born of a Swiss father and a Xhosa mother in 1984. His stand-up 
comedy specials include The Day Walker, and Crazy Normal both of which have been 
released on DVD. In the wake of these debut comedies which dwell on various socio-political 
perspectives along the length and breadth of the South African society, he has also featured in 
interviews on various global media networks including NBC(America)‘s The Tonight Show 
with Jay Leno
1
. 
It is also the assumption of this study that Trevor Noah projects himself as both a subject and 
as an individual. As a subject, Trevor Noah comes along as a coloured person whose 
experiences mirror the dimensions, perspectives and tensions linked to this racial category 
within the South African society. As an individual, he is still the Trevor Noah who comes 
along as a creation of the new South Africa but who was nurtured under the old pre-1994 
South African system. His two DVD‘s The Day Walker and Crazy Normal are lived 
experiences of an individual who is product of both the pre and the post 1994 South African 
experience. Hence, this research builds from these lived individual experiences which find 
resonance in the greater South African society linking them to the long history of South 
Africa as a nation.  
The Day Walker and Crazy Normal are stand-up comedies delivered by Trevor Noah in 2009 
and 2011 respectively. The mass media products continue to receive wide acclaim from both, 
media circles and audiences from racially diversified societies. They are delivered in a 
                                                             
1
James Douglas Muir "Jay" Leno is an American stand-up comedian and NBC television host of The Tonight 
Show With Jay Leno 
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mimetic stereotypical manner that cuts across the social, political and economic experiences 
of the South African society. 
1.1.1 Stand-up Comedy 
Stand-up comedy is one of the oldest, most universal, basic and deeply significant form of 
humorous expression. It is often regarded as the purest public comic communication which 
performs essentially the same social and cultural roles pertaining to race, gender, and 
governance in practically every known society. It can also be further defined as an encounter 
between a single, standing performer behaving comically and/or saying funny things directly 
to an audience. Such a performance is devoid of other theatre paraphernalia such as costume, 
props, or setting (Mintz 1985:71).  
Thus, stand-up comedy, unlike other theatrical performances, only involves a single 
individual engaging the audience with only his/her body and voice as the prime tools of 
engagement. Minzt (1985:72) maintains that its motives and functions are somehow 
―complex, ambiguous, and to some extent paradoxical‖. Its reliance on humour provides the 
society with an opportunity ―[for brutal honesty] to explore, affirm, deny, and ultimately to 
change its structure and its values‖ (Turner 1977:33). 
1.1.2  Humour as a Tool of Argument 
Humour is part of the interpretation of life. It functions as an insulation tool of argument by 
which the common people challenge the dominant social order (Leacock, 1935; Mintz, 1985).  
Trevor Noah‘s stand-up comedy is one such element which seeks to challenge the prevailing 
socio-political and cultural order and provokes the society to act on certain social dynamics 
through humour. 
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Thus by resorting to humour, stand-up comedians like Trevor Noah strive not only to 
entertain, but to persuade and convince an audience to look at the world through their comic 
vision (Greenbaum 1999:33). As such, humour can be defined as a unique form of 
communication which functions as a social tool for resistance and control (Smith 1993:51). 
This function of humour was characterised by Aristotle (cited in Kennedy 1992:51) as the 
rhetorical discourse. As a rhetorical discourse, comic humour serves broader functions and 
purposes in a given society. According to Morrell (1983:119) these broader functions can 
encompass ―humour and laughter [which] serve to unite social groups and to give them a 
collective identity by providing them with self-esteem and vicarious superiority‖. Thus 
through humour, stand-up comedy such as Trevor Noah‘s provides the society with 
momentary instances of thought which transcend the theatre stage in which the humour is 
delivered. It infiltrates a people‘s sub-consciousness and engages them on those issues which 
are more often than not trivialised but are influential in shaping the status quo. Simply put, 
humour in stand-up comedy opens the doors to the subtle realities of the social order. Such 
subtle realities include issues of inequality, race, gender, sexism, and socio-economic 
marginalisation. 
Humour has also been characterised as ―one of the most effective and vicious weapons in the 
repertory of the human mind [whose] primary form revolves around the stereotype[s]‖ 
(Boskin and Dorinson 1985:81). These stereotypes may totally be unsupported by facts or 
they may develop from a sharpening and over-generalization of facts, but once formed, they 
assume certain features of a circular structure within which all behaviour conforms to the 
internal directives of the stereotypical image so presented (Allport 1958:186). 
Hence, Trevor Noah utilises stereotypes in his comedy as a way of expressing the various 
socio-economic and cultural realities which are symptoms of the existence of internal 
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conflicts, antagonisms and confrontations in the new Rainbow Nation of South Africa. 
Humour in the stand-up comedy of Trevor Noah is therefore crucial to his penetration of the 
public sub-consciousness to raise awareness on the causes of the social complexities that are 
bedevilling the sustainability of the concept of the Rainbow Nation as well as the 
sustainability of the present multi-racial efforts for national social cohesion.  
 
1.1.3 Synopsis of The Day Walker and Crazy Normal 
The Day Walker and Crazy Normal, as media products, bring to the forefront issues 
pertaining to the complexities that are confronting the concept of the Rainbow nation. This 
study shall therefore identify the representations of such issues which cut across the length 
and breadth of the South African society. 
 
The title The Day Walker in particular carries racial and ethnic connotations and is derived 
from Trevor Noah‘s experiences during the apartheid South African era. Born of Swiss father 
and a Xhosa mother, Noah was assigned  the nick-name of Day Walker by his childhood 
friends who, perceiving that he was an Albino, could not understand how he walks around 
during the day withstanding the sun‘s rays which known to be harsher on albino skin.  
The nick-name carries some vampirism connotations which are also couched in the popular 
culture genre. He was humorously perceived as a vampire walking during the day, which may 
mean he was slightly advantaged, privileged and more powerful above his social category to 
rise above where they could not reach socially. As a popular culture genre, the nick-name 
leads the society in the celebration of a shared culture of homogeneous understanding and 
expectation. This albino factor transforms Trevor Noah to assume the role the ‗negative 
exemplar‘, somebody to be laughed at on stage, while performing. As a negative exemplar, 
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he represents conduct to be ridiculed and rejected, and the laughter reflecting the people‘s 
superiority and relief that his weaknesses are greater than their own (Mintz 1985:74). It is in 
this role as a negative exemplar that Trevor Noah effectively engages the audience as one of 
them, on the fringes, deformed and ridiculed as a social anomaly, yet possessing a lame form 
of privilege. The humour of ridicule therefore serves to support the ladder for upward social 
mobility of the message in Trevor Noah‘s comedy (Boskin and Dorinson 1985:81). He uses 
his albinism as an element of ridicule to affirm his ethnic pride and in the process provides 
the society with moments of reflection on contemporary race relations circumstances in South 
Africa. 
 
In Crazy Normal, Trevor Noah humorously and stereotypically gives further insightful 
perspectives of race-relations and cultural acceptance as major factors in the complexities 
confronting the Rainbow Nation concept. He achieves this by drawing the public attention to 
minute details of selected everyday social experiences which have a tendency of creating 
racial and cultural schisms within the South African society. For instance, he comically 
shows how everyday routines like signing ‗the book of truth‘ in an office park foment racial 
categorisation. He also mimics how South Africans put on accents as a way of culturally 
describing themselves. He also stereotypically mimics the differences between women of 
different races he has dated in how they handle themselves in the shower and how these 
differences affected his choice for a lover.  
 
This stereotypical representation of the South African socio-political and economic contexts 
and associated inequalities in The Day Walker and Crazy Normal mirrors the background of 
race relations in South Africa. According to Alexander (2002:9), ‗the history of South Africa 
is notoriously the history of a system of institutionalised racism, one which lasted formally in 
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the very last decade of the twentieth century.‘ This marked the genesis of racial acrimony in 
South Africa because once race becomes an issue in any given society; it is perpetuated by its 
own consequences (Schlemmer 1996:24). 
This representation of the South African society in the comedies provokes a lot of questions 
regarding the issues of inequalities reflected through racial disparities, racial violence and 
racially-stratified economic disparities leading to the disintegration of the once united ‗black‘ 
racial category.  
 
1.2  Justification of Study 
 
 
This study is very significant as it examines the rising tensions and scepticism towards the 
concept of the rainbow nation in general, and race relations in particular, within the multi-
racial and multi-cultural society that is South Africa. Trevor Noah‘s comedy poses some 
serious questions to the South African society as to how much needs to be done with brutal 
honesty on the issues of national race debate and race relations through the media. Hence his 
comedy comes into the picture as a vehicle campaigning for pro-tolerance and acceptance of 
the multi-racial diversities and cultural differences in the South African social fabric. 
 
The recently held South African National Social Cohesion Summit in July 2012 gave 
credence to issues raised by Trevor Noah in his comedies. The summit aimed at celebrating 
the diverse cultures, languages and heritage of the people of South Africa and to provide an 
opportunity for South Africans to dialogue among one another about their shared values, their 
shared aspirations and their shared vision of a united South African nation
2
. Hence, issues 
pertaining to the Rainbow Nation concept are very relevant to the contemporary South 
                                                             
2
South African Government Information: http://www.info.gov.za/events/2012/social_cohesion.html 
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African social dynamics. The works of Noah are therefore an alternative platform through 
which the diversities and dynamics of the South African social fabric are discussed. 
 
The study is therefore significant considering the rising incidence of such factors as the wide 
spread labour strikes as well as service delivery protests, upheavals in local elections, issues 
of access and affordability of basic living conditions, all of which are contributing to the 
rising scepticism and racial tensions –not only white versus black, but also black versus black 
– thereby straining the original version of reconciliation which occupies the core of the 
concept of the rainbow nation. 
 
Thus the Day Walker and Crazy Normal are not only a revisit to the past realities of the South 
African society which was stratified according to race, but they are also a humorous 
confrontation of this systematic stratification of the society that is yet to be redressed. There 
was the white race and the black race which was composed of coloureds, black Africans, and 
Asians. This institutionalised racial system was said to directly relate to economic class 
exploitation. 
The group that was categorised as the black race was united in its fight against racism during 
the Apartheid era. This study will therefore go beyond the representations in The Day Walker 
to critically analyse how the once united black group has disintegrated in the post-Apartheid 
era.  
 
Corresponding to the socio-economic and political structures of inequality, cultural 
stereotypes were generated through the mechanisms of ideology which were increasingly 
equated with alleged racial stereotypes of individuals and groups (Alexander: 2002:12). This 
factor perpetuated racial stereotypes which eventually led to the reinforcement of relations of 
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domination and subordination within the South African society most of which are 
predominantly featured in Trevor Noah‘s comedy. 
 
This research is also cognisant of the fact that when it comes to professional works such as 
the stand-up comedies of Trevor Noah, people may not be what they are in real life as they 
are on the public stage. However, Trevor Noah includes himself as a fellow member of the 
Rainbow Nation he doesn‘t distance himself from the story of the comedy although he is 
putting on a professional persona. 
 Hence, this study approached the rainbow nation concept as a social identity concept of the 
South African society from the chosen methodology of discourse analysis. ―Discourse about 
others is always connected with one‘s own identity, that is to say, with the question ‗how do 
we see ourselves?‘ The construction of identity is a process of differentiation, a description of 
one‘s own group and simultaneously a separation from the ‗others‘ ‖ (Wodak, 1996: 126). 
This construction of identity will also be discussed within the context of other media 
representation theories that include Stuart Hall(1980&1997)‘s communicative process model 
which views media products as signs and symbols which have a representational function to 
communicate social concepts.   
This research draws its academic impetus from the fact that comedy signifies boundaries and 
thresholds that exist between formal live performances and their social and political context. 
It takes cognisance of the fact that ‗the relationship between comedy and social order is 
always precarious, slippery and complicated, but it provides a compelling means to 
understand the workings of power and the nuances of social order‘ (Seirlis 2005:514). 
Comedy therefore has the capability of telling and presenting more wider and profound truths 
about the state of things in a given society at a given time. 
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The two mass media products The Day Walker and Crazy Normal are also representations 
and ‗re-presentations‘ of particular experiences directed at a particular audience with a 
particular purpose to tell the diverse dimensions of the perpetual socio-economic and political 
inequalities that confront very concept of the Rainbow nation. The media products can 
therefore be located within space and time and are sense-making tools chosen by Noah to 
depict the underlying socio-economic and political realities inherent in the contemporary 
South African society, especially the black ‗race‘. 
This study differs in perspective from other studies that have been done in the field of South 
African media depiction of social factors such as one by Antonopoulo (2007) which focused 
on the depiction of stereotypical South African cultural identities through use of sets as 
cultural signifiers in the soap operas Isidingo and Egoli. Antonopoulo‘s study is similar to 
this study in that they both analyse contemporary mass media products as communicators of 
the prevailing socio-economic and cultural contexts.  Both studies also approach mass media 
products as encoded texts which have connotations of socio-economic and cultural 
differences within the South African society. Whereas both studies use the same 
methodological approach of discourse analysis, they however differ in perspectives. 
Antonopoulo‘s study approaches from a visual art perspectives, whereas my study 
approaches from a comedy and humour perspective.   
The general feeling and assumption of this study is that the issue of race relations in post-
1994 South Africa is very critical in as far as the concept of the rainbow nation is concerned, 
and has not been addressed sufficiently in the public arena as people dwell on it with fear. 
The handling of the issue in the academic circles is also detached from the comprehension of 
the ordinary person in the society. This scenario calls for a serious revisit to the issue in both 
the academic and media fields. The media products therefore bring an alternative forum for 
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the confrontation of the very concept of Rainbow nation in the contemporary South African 
society. 
 
1.3  Objectives of the research 
 
The objectives of this research are to investigate the representation of complexities 
confronting the concept of the Rainbow Nation through analysis of the socio-political and 
economic realities of the South African society as portrayed in the works of Trevor Noah. 
Hypothesis: The representations of the South African society by Trevor Noah have a bearing 
on the conceptualisation of the Rainbow Nation concept. From the literature provided, it is 
further hypothesised that:  
i) There are certain socio-political and economic realities inherent 
in the contemporary South African society that have 
complicated and posed challenges to the Rainbow Nation 
concept. 
 
1.4  Research Problem 
 
According to McQuail (2000:4), ‗the mass media constitute a primary source of definitions 
and images of social reality and the most ubiquitous expression of shared identity.‘ Thus, the 
mass media play a very central role in defining and contextualising shared aspects of the 
society (Devereux 2007:14). Hence this study seeks to investigate the representations of the 
South African socio-political and economic realities made by Trevor Noah and how they 
contextualise the complexities confronting the South African shared identity of the ‗Rainbow 
Nation‘. 
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This research takes cognisance of the fact that the mass media are important agents of 
socialisation and that they reproduce dominant social beliefs, norms, discourses, values and 
ideologies by drawing upon a wide range of taken- for- granted assumptions about the social 
world that more often than not go unquestioned by both media professionals and audiences 
alike (Devereux 2007:15). The mass media is a powerful source of creating social meaning. 
For this reason this research will investigate the representations in Trevor Noah‘s works 
which seek to raise awareness on the taken-for-granted challenges to the reconciliation 
project of the ‗Rainbow Nation‘ concept which are portrayed as bordering on unsettled social 
differences created during the apartheid era as well as the absence of cultural acceptance. 
1.5  Research Questions 
The research will therefore attempt to answer the following questions: 
 How is the concept of the Rainbow Nation represented in the works of Trevor 
Noah? 
 What aspects and dimensions of the complexities confronting the concept of 
the Rainbow Nation are represented in Trevor Noah‘s media works? 
 How significant are the representations of the Rainbow Nation to the 
contemporary South African society? 
 What identifiable aspects of South Africa‘s past and present social realities 
mirror the representations by Trevor Noah in his works? 
 To what end is Trevor Noah driving pertaining to the Rainbow Nation concept 
in relation to the contemporary socio-political realities prevalent in the South 
African society? 
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1.6 Research Design 
 
This research employed critical discourse analysis. According to Deacon et al. (1999:146), 
critical discourse analysis ―enables us to focus on uses of language as a form of social 
interaction, in particular situations and contexts, [and] also on forms of representation in 
which different social categories, different social practices and relations are constructed from 
and in the interests of a particular point of view, a particular conception of social reality‖. 
Discourse as a term ―refers both to the production of knowledge language and representation 
and the way that knowledge is institutionalized, shaping social practices and setting new 
practices into play‖ (du Gay 1996:43). Hence this study critically analyses how Trevor 
Noah‘s representations of the complexities confronting the concept of the Rainbow Nation is 
an attempt by the artist to bring in a new social practice of racial and cultural tolerance. 
This is achieved through investigating the representations of the rainbow concept in Trevor 
Noah‘s works, including his media productions The Day Walker and Crazy Normal, as well 
as analysing the various interviews he did on such online television programmes as NBC‘s 
Jay Leno Show and Thumbs Live. The study will also utilise online media platforms which 
offer social discussions on the productions by Trevor Noah. 
Since aspects of media representation also involve interpretation of media messages as coded 
signs and symbols with a specific social meaning as posited by Hall (1980&1997), this study 
also engaged semiotic analysis in analysing The Day Walker and Crazy Normal. According to 
Fiske and Hartley (2003:34), semiotic analysis‘ concern is to show the relationship that exists 
between a sign and its meaning.  Discussion of this study‘s finding is therefore informed by 
this semiotic analytical perspective whereby the texts uttered by Trevor Noah are taken as 
signs which point to certain meanings located within the South African social fabric.   
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1.7 Ethical Considerations 
 
This study was based on the DVD‘s produced by Trevor Noah, as well as online 
materials on his interviews and discussions on his productions. Therefore no ethical 
clearance was warranted. 
 
1.8 Organisation of Study 
 
In chapter one, the researcher presented a general introduction to the study focusing on the 
background and context of the study; justification of the study; study objectives, aims and 
hypothesis; research problem and questions, as well as the research design. Chapter two 
discusses methodologies for data collection and data analysis. Chapter three gives literature 
review and theoretical framework of the study. Chapter four gives background to the rainbow 
nation concept and the history of South Africa as well as contemporary manifestations of race 
relations issues in South Africa.  Chapter five gives analysis of data and interpretation. 
Chapter six gives the conclusion. 
 
 
 
 
 
 
 
 
 
 
15 
 
CHAPTER TWO: RESEARCH METHODOLOGY AND THEORETICAL 
FRAMEWORK 
 
 
2.1 Introduction 
 
This chapter is devoted to the research methodology that was adopted during the study.  
 
2.2 Critical Discourse Analysis 
 
This study employed critical discourse analysis in the analysis of the key themes portrayed in 
Trevor Noah‘s The Day Walker and Crazy Normal as well as his interview revelations on Jay 
Leno‘s The Tonight Show.  
 
The term discourse is slippery, elusive, and difficult to define (Henry and Tator 2002:25). A 
working definition refers to discourse as an expression of oneself using words. Viewed this 
way, discourse then is a ubiquitous way of knowing, valuing, and experiencing the world and 
which can also function as an assertion of power and knowledge. It can also be used for 
resistance and critique (McGregor, 2003).  
 
Discourses are used in everyday contexts for building power and knowledge, for regulation 
and normalization, for the development of new knowledge and power relations, and for 
hegemony. Critical Discourse analysis recognises this power that is enshrined in spoken and 
written text, and therefore comes in as a handy tool and methodology to describe, interpret, 
analyse, and critique the social life that is reflected in the written or spoken text (Luke, 1997). 
 
Somekh and Lewin (2011) define discourse analysis as a postmodern research method ‗which 
focus more deeply on making meaning from human experience and social interactions.‘  
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They further explain that this method is also an analytical tool which is used to make sense of 
human communication through texts – interpreting and constructing meaning beyond 
apparent surface meanings to uncover the connotations that lie beneath the texts and to 
uncover how the knowledge is produced and represented. (Somekh and Lewin: ibid). 
Discourse analysis can therefore be described as an analysis of written and spoken language 
beyond the technical pieces of words and sentences. Its focus is on the use of language in a 
social context. Defined this way, language in this case refers to either text or talk and context 
refers to the social situation or forum in which the text or talk occurs (Miles, 2010).  
 
For the purposes of this study, language shall refer to the script of The Day Walker and the 
social context shall be used to refer to the greater South African society, both the pre and the 
post-apartheid social contexts. The view being to explore the influential interplay between the 
language (script) of The Day Walker and Crazy Normal and the social context to which they 
find relevance. 
 
Discourse as an analytical method of study in the social sciences was propounded by Michel 
Foucault whose interests were on examining the connections between language and the social 
structure in which it is situated. This Foucauldian discourse analysis method was informed by 
the concept of archaeology – the investigation of unconsciously organised artefacts of ideas. 
Based on this concept, he proposed that discourse is power. According to him, ‗discourses are 
practices that systematically form the objects of which they speak (Foucault 1972:149). 
 
As observed by Bilton et al (2002:235), ‗Foucault‘s perspective on social life is 
fundamentally concerned with power. Prevailing forms of knowledge or discourse exercise 
power over us because they provide us with the language we use to think about the world, 
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and thereby know about it. These discourses constitute us because we have to use their 
vocabulary to make sense of events and phenomena.‘ 
The Day Walker and Crazy Normal then become tools for making sense about the South 
African social realities. Hence the analysis of this study shall be based on the South African 
historical and present social contexts.  
 
2.2.1 Justification of Methodology 
 
Critical discourse analysis was chosen as a methodology for this study for the main reason 
that it afforded―insight into the role of discourse in society and the reproduction of 
inequality‖ (van Dijk 1997:24). The methodology is relevant to this study because it  is 
concerned with studying and analysing written texts and spoken words to reveal the 
discursive sources of power, dominance, inequality, and bias and how these sources are 
initiated, maintained, reproduced, and transformed within specific social, economic, political, 
and historical contexts (Van Dijk 1988). 
 
The method was also chosen because it gave the researcher the flexibility and liberty to 
interpret media texts in an open way and situate these interpretations within the social context 
in which they were delivered. The media texts chosen were interpreted in the most relevant 
way that the researcher deemed fit.  
The method was also chosen for its dual functions of being both a method of inquiry and a 
method of analysis. 
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2.3 Theoretical Framework 
 
2.3.1 Hall’s Encoding/Decoding Model 
 
This study shall discuss Trevor Noah‘s representation of the complexities confronting the 
concept of the Rainbow Nation from a cultural perspective within the context of Stuart Hall‘s 
coding and encoding communication model. This model is of significance in this study 
because it is the communicative exchange of shared experiences between Noah‘s The Day 
Walker and Crazy Normal and the audience which informs us of the realities of the message 
communicated.  
The emphasis of Hall‘s encoding and decoding communication model is on the need to pay 
particular attention to ‗the production of media messages by media professionals and examine 
the subsequent readings that audiences place upon such messages‘ (Devereux 2007:128). The 
model therefore, gives room for open interpretation of mass media messages within a social 
context. 
According to Stuart Hall (1980:121), the media is a process that involves ‗production, 
circulation, distribution, consumption and reproduction.‘ Hall posits that the media 
communication process begins with the producers who ‗encode‘ a message and ends with the 
audience who ‗decode‘ the message. He further explains that successful communication 
within this context entails that both the producers and the audience share the same codes. 
This model is built on sender-receiver communication model propounded by Laswell. 
(Morley and Chen: 1996). 
 
According to Hall, electronically produced images (media), musical notes, spoken and 
written words as well as other related signs and symbols are all forms of language which have 
a representational function in the communication process. These are a form of language that a 
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society uses to represent concepts, ideas and feelings that are pertinent to a given society. 
This communicative aspect can only be achieved if members of that society ‗share the same 
cultural codes as systems of representation in which our [the society‘s] concepts, images and 
emotions stand for or represent our [society‘s] mental life – things which are out there in the 
world‘ (Hall: 1997:4). 
 
Hall‘s encoding/decoding model therefore proposes that there are four main communication 
codes that influence the production of meaning in media messages and their interpretation by 
the audience:  the dominant/hegemonic code, the negotiated code, the oppositional code and 
the professional code. The dominant code involves audiences interpreting or decoding media 
messages within the confines of the sender‘s intended or preferred meaning, whereas in the 
negotiated code, audiences have a lee way to either accept the media message or reject it if it 
does not suit their immediate experience of the world. This negotiated code is the one that the 
society uses to make sense of mass media messages. The oppositional code refers to the 
capacity for the outright rejection of the media message by the audience, whilst the 
professional code refers to the capacity by media professionals to use a variety of production 
technics encode meaning in their media products but at the same time remaining within the 
confines of the dominant code (Hall:1974). 
 
This encoding/decoding communication model by Hall is also relevant in this study because 
it situates the communicative exchange between the sender and the receiver within the social 
context to encompass the historical, ideological, economic and political aspects (Devereux 
2007:128). This model therefore goes beyond the media effects and content analysis studies 
that have more often dominated the study of the interplay between media and the audiences 
to placate the social-political and economic dimensions of mass media products. 
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Hall‘s model is significant in this study since it engages questions surrounding media 
representation and sets out terms for debate around which the processes of encoding and 
decoding media messages can be understood (Wood 2010).  
 
Based on this model, this study shall explore the communicative codes attached in The Day 
Walker and Crazy Normal with a view to situate them within the South African social 
context, focusing on the various socio-political and economic contexts that are represented in, 
and influenced the production of  the mass media products. These contexts are rooted in the 
various themes portrayed in the stand-up comedies and which the audience and the producer 
share. 
 
2.3.2 Semiotic Analysis 
 
Aspects of semiotic analysis were also employed in this study to interpret the media messages 
in The Day Walker and Crazy Normal within their context as represented by Trevor Noah. 
Semiotics refers to the science of signs whose central concerns are to show the relationship 
that exist between a sign and its meaning , as well as to show the way in which signs are 
combined into codes (Fiske and Hartley 2003).  The meaning of such signs is acquired 
through a process of decoding the code. 
Semiotics is a method of analysis that enables us to avoid imprisoning the theatre in the text 
presented (Kaisergruber 1977: 169), thereby enhancing our understanding of the numerous 
codes that are hidden in a theatre performance. Thus, if a theatre text or performance is 
considered within its theatrical context there are bound to be difficulties in ‗reading‘ the text 
being presented (Aston and Savona 1991:17).  Trevor Noah‘s comedy is one such type of 
theatre performance whose meaning may be lost if one analyses what he presents within the 
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theatre context. His comedy communicates messages that go beyond the laughing and 
entertainment.  Trevor Noah‘s performances are coded texts which transcend the theatre stage 
he is presenting to encompass events unfolding in time and space within the South African 
context. 
 
This method of analysis is useful in that it interprets the media text going beyond the given 
circumstances to show the signification of that text. For instance, semiotic analysis of Trevor 
Noah‘s mimicry of Afrikaans terms like ―Nee baas” (Trevor Noah: The Day Walker) 
unravels the background to the text to the effect that other languages were subsumed through 
domination. Thus in this study, the method was critical for getting an in-depth understanding 
of the representations given by Trevor Noah in the two mass media products. 
 
 
2.3.3 The Actor as a Sign and a Message 
Semiotic analysis also includes the actor as a communicative sign. Veltrusky (1964: 84) 
states that ―The figure of the actor is the dynamic unity of an entire set of signs, the carrier of 
which may be the actor‘s body.‖  Trevor Noah in his comedy also uses his body as a sign by 
which meaning can be created. 
Trevor Noah also uses his human body as a mode of communicating with the audience. In 
comedy, ―the human body is not simply a vehicle for the embodiment of the text, [rather] it 
serves as part of the text in its own right‖ (Davis and Fuchs 1996:175).  As afore-mentioned 
in chapter 1, Trevor Noah assumes the role of the ‗negative exemplar‘ by deliberately 
narrating his history and background as a child of mixed race origins to communicate about 
the multi-cultural and multi-racial aspect of the Rainbow Nation of South Africa. 
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According to Gainor (1995:27), media products such as dramas and comedies are ‗popular 
means by which contemporary artists consciously work to recover reality for themselves and 
their society.‘ The media in this instance interprets key historical realities of a society. Hence 
this study will strive to analyse The Day Walker and Crazy Normal as a works of art that aim 
at interpreting past and present social circumstances and situations which are commonly held 
by the audience and the communicator, Trevor Noah. 
The key to extracting meaning from the actor as sign is to examine him/her both as a public 
person and as the conveyor of a message. Hence, ―the identity of the performer may make an 
important contribution to the process of signification‖ (Aston and Savona, 1991: 102).  
Thus this study will examine how Trevor Noah uses his identity as a coloured person to 
convey his message. His identity, life and background then become a ―decodable‖ sign 
through which representations of the various conflicts of the concept of the Rainbow Nation 
can be deduced. Thus Trevor Noah the person assumes a social function in the analysis of 
what he presents. This is a typical case in which the message being communicated is more 
important than the individual who shows it. 
 
2.4 Secondary Sources 
 
This study also employed secondary sources such as the internet and web sites, and 
newspapers to augment impetus on data analysis of The Day Walker and Crazy Normal. This 
method was advantageous in that it improved the depth of understanding of the contemporary 
realities of the representations in two mass media products. 
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2.5 Limitations and Constraints 
 
The researcher encountered neither limitations nor constraints in carrying out this study. 
However he was spoilt for choice in coming up with the best representations of complexities 
confronting the concept of the Rainbow Nation in an array of choices in Trevor Noah‘s mass 
media products. 
 
 
2.6 Chapter Summary 
 
 
This chapter discussed the research methodology of Critical Discourse Analysis which was 
adopted in this study to analyse, interpret and critique those aspects of the South African 
social life pertaining to the complexities of the Rainbow Nation concept as represented in 
Trevor Noah‘s comedy. The chapter also discussed the complementary method of semiotic 
analysis to simply the signs and codes in the media messages of Trevor Noah. The chapter 
also outlined the sources which were utilised in the study as well as the limitations and 
constraints encountered during the study. 
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CHAPTER THREE: LITERATURE REVIEW  
 
 
 
3.0 Introduction 
 
This chapter is concerned with laying down the literature review of the study. 
 
 
3.1 Representation 
 
Representation is the single most fraught and contentious term within cultural studies because 
questions always arise on such perspectives as to ‗who is speaking?‘ ‗Of and for whom?‘ 
‗How, where, and to what ends?‘ ‗On what authority? ‘In which languages?‘‗Through means 
of which concepts and categories?‘ (Lazarus, 2011:114). Therefore there is no single theory 
of representation. The concept of representation however seeks to ascertain a multiplicity of 
perspectives to the subject under study, with a view to arriving at a holistic analysis and 
interpretation. 
 
The concept of representation is therefore fundamental in cultural studies. Representation is 
not only about viewing the selves, but also about viewing the others. It is a way of denying 
individuality by subsuming it into a particular stereotype for purposes of serious reflection 
introspection and interrogation (Helsby et al 2005:23). Trevor Noah‘s race stereotypes make 
people laugh but in the process they also urge people towards building blocks for racial-
tolerance in the society. Thus, representation in the media extends beyond the function of 
entertaining and providing a window of visualising the real world; rather it provides a society 
with the paradigms of how to view the mediated world which unravels the subtle forces at 
play in a given society. 
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3.2. Media and Social Representation 
 
The contemporary media has aspects of social significance that are attached to the target 
audience. Thus media texts articulate coherent, if shifting, ways of seeing the world (Hanson, 
2005 &Croteau et al, 2012). Hence, media products such as The Day Walker and Crazy 
Normal have a social significance which is worth investigating in this study. 
 
Devereux (2007:14) recognised this aspect of the media when he asserted that ‗the media 
play a central role in defining societies as traditional ,modern or post-modern (which) 
continue to be marked by inequalities in terms of social class, ethnicity and gender and they 
constitute a powerful source of social meaning.‘ 
 
The process of making sense of the world and taking meaning out those things surrounding 
us is the reason why the academic discipline is fascinated by the role of the media in society. 
The cultural studies perspective‘s analysis of the mass media is based on the argument that 
communication is rooted on the needs, goals, conflicts, failures and accomplishments of 
ordinary people trying to make sense of their lives. Thus through the mass media, people are 
able to manipulate imagery and information for gratification.  Thus the cultural studies 
perspective makes recognition of the fact that mass media products are agencies of 
subjectivity and social consciousness (Fenton, 2007).  
 
The media has some representative functions which encompass the entirety of the social 
fabric. In this instance, the media assumes the role of interpreting meaning about the society. 
This aspect of media content shapes audience perceptions and understanding about the social 
context in which it is located. Media products such as Noah‘s therefore ‗represent and ‗re-
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present‘ realities involved in social, economic and political relationships within a society 
(Devereux:2007: 187).‘ 
This representation and ‗re-presentation‘ aspect of media products informs this study‘s 
analysis and discussion of findings. As Holtzman (2000:12) observed, this kind of analysis is 
another way of understanding media texts and the themes they introduce, which can be 
minor, significant or central to the unfolding of the story. 
 
3.3. Discourse and Mass Media Representation 
 
The link between discourse and mass media representation is better understood within the 
context of Michael Foucault‘s extensive researches on discourse, knowledge and power. 
Foucault was concerned with the representation of knowledge, and the context in which such 
representations are given form, meaning, and, ultimately, applied (see Hall, 1997:42). 
Although Foucault‘s researches were not necessarily on the mass media, they however help 
to provide links between discourses in media texts and their representation of the social 
context to which they apply. His argument was that different periods of history have 
constituted different systems of thought, which in turn are applied as systems of knowledge 
in a society (Hobbs, 2008: 6). Hence, discourses in media texts can be thought of as 
representations of knowledge about contemporary social structures. 
Thus, the best way to analyse mass media products, especially entertainment media such as 
The Day Walker and Crazy Normal, is through a careful observation and analysis of the 
occurring discourses which include race, gender, ethnicity, identity, class, religion, ideology, 
and politics. The two mass media products, The Day Walker and Crazy Normal, have 
representations of socio-political and economic realities revolving around the discourses of 
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race, identity and religion all of which are indicators of the complexities confronting the 
concept of the Rainbow Nation. 
 
3.3.1 Issues of Race 
 
The media is a powerful tool for social learning particularly in the case of race and race 
relations (Kellstedt, 2003). The topic of race has been approached from various vantage 
points in the academic fraternity. However, it is also apparent to note that ‗race‘ as a concept 
is another mode of identity construction just as ethnicity. The media productions by Trevor 
Noah revolve around this discourse and its associated dimensions of ethnicity and identity. 
An understanding of this discourse is therefore crucial and significant for the purposes of 
analysis in this study.  
 
The concept of ‗race‘ can be defined as a constructed social category which derives its power 
from the dynamics of social categorisation and from the powerful taken-for-granted 
legitimacy which race categories have acquired in their historical formulation. Downing and 
Husband (2005:2) state that ‗it is a self-evident characteristic of human identity and 
character‘. Defined this way, the concept of race is a socially constructed entity which 
influences human behaviour in a subtle way. It can therefore be viewed as a mental concept 
of belonging and being which is built over an extended period of time. These are the points of 
manifestations which media messages exploit in their approach to race and identity issues. 
 
Approaches to the issue of ‗race‘ in media messages often employ certain identity codes, 
signs and symbols which the target society can readily identify with. These elements are 
rooted in the society‘s historical backgrounds and they are developed in space and time, 
qualities of which make the issue of ‗race‘ a dynamic concept. 
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Thus, race categories and the meanings attached to them are not static. An understanding of 
the contemporary meaning and usage of race requires knowledge of its historical emergence 
and development. These racial meanings evolve through specific historical circumstances of 
human relations and are usually located within socio-economic contexts (Downing and 
Husband 2005:3).   
This study approaches the issue of ‗race‘ relations and associated racial inequalities and 
prejudices by grounding them in their historical development in the history of the South 
African society. The two mass media products by Trevor Noah have a bearing on this 
historical development of the idea of race relations in the South African context. More than 
representing the historical development of race categories in the South African society the 
two media products have a story to tell in as far as the issue of race relations is concerned and 
this shall also be the focus of this study. 
 
Thus, in the contemporary society race has proved to be an awkward concept in its 
application to what is acknowledged to be a highly differentiated set of social relations 
between minority and majority groups‘ (Williams and Johnson 2010: 11). In the 
contemporary South African society however, the persistence of deep and entrenched 
racially-related inequalities along every axis of the social fabric begs for the revival of 
discourse debates on race and race-relations. Trevor Noah presents his media products in this 
prevailing social world in which there is muted silence on the realities of this racial divide, 
hence the significance of this study.  
 
Whilst it is extremely complex to unravel racial content in most mass media products, the 
productions by Trevor Noah have however laid bare the racial connotations through a clever 
29 
 
yet subtle manner of attaching stereo-typical racial attributes of known South African races to 
make his case. 
 
The manner in which Trevor Noah tackles the race issue in both The Day Walker and Crazy 
Normal puts paid the assertion by Omi and Winant (1994) that race should be seen as an 
element of social construction rather than an irregularity within it; it is a dimension of human 
representation rather than an illusion. Thus, race is construed not as a biological fact; rather it 
is socially constructed and politicised accounting of both real and imagined differences. It is 
presented as an entity with powerful material consequences in the society (Elam and Elam: 
2010). 
 
 
Issues of race relations in South Africa have drawn attention from different academic 
perspectives and more often, the emphasis is on the negative side as an expression of the 
experiences of the apartheid era. Alcoff (2006) pointed out, race relations –both negative and 
positive - often give an opportunity for people to see more about the greater society than the 
body that is raced. These race relations are indexes to social realities that obtain in a given 
society. Hence, this study goes beyond the characterisation of race relations, in The Day 
Walker and Crazy Normal, to put emphasis on the social realities - based on among other 
issues, race - that obtain in the South African society. 
 
 
3.3.2 Issues of Identity 
 
Closely linked to the concept of race in media representation is the concept of identity. 
Questions of identity are more prevalent especially in debates about media and culture 
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(Ferguson: 1998). Other circles have gone to the extent of postulating that the concept of 
identity is an overused concept with so many different meanings that it has ceased to be 
meaningful at all (Sokefeld:2011). 
 
Various definitions and perspectives of identity have dominated the academic fraternity but 
the general understanding is that it is a social phenomenon in which ‗an individual‘s self-
consciousness never exists in isolation[but] it always exists in relationship to an ‗other‘ who 
serve to validate its existence‘ (Hall 2004:51). To this end, identity is largely socially 
constructed and not immutable (Cullinan and Wilmot 1996:7). 
Representations of social inequalities in The Day Walker and Crazy Normal also revolve 
around this issue of identity and therefore this study discussed some of the representations 
within the context of identity.  
 
3.4. Chapter Summary 
 
This chapter presented the literature review and the methodological framework of the study 
beginning with Hall (1980)‘s encoding/decoding communication model which served as the 
framework for analysing the communicative process between Trevor Noah and the audience. 
The chapter also dwelt on theorisation of the concept of representation as well as examining 
themes in mass media representation. 
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CHAPTER FOUR: RAINBOW NATION CONCEPT AND THE HISTORY OF 
SOUTH AFRICA 
4.0 Introduction 
 
This chapter gives a synopsis of the concept of the rainbow nation within the history of South 
Africa as a nation. It traces the origins of the concept from the founding circumstances, 
principles and dynamics of the Republic of South Africa. 
 
4.1 Historical Overview of South Africa 
 
The history of South Africa, the continent‘s fifth largest in terms of geographical size (after 
Nigeria, Egypt, Ethiopia, and Democratic Republic of Congo) at  1219912 square kilometres; 
and the ninth in terms of population size at 51.77 million (2011 estimate)
3
, is replete with 
issues to do with race and race relations. 
South Africa‘s present statistics according to the 2011 census shows the ethnically 
heterogeneous nature of the nation. Africans are in the majority at just over 41-million, 
making up 79.2% of the total population. The coloured population is 4 615 401 (8.9%), while 
there are 4 586 838 (8.9%) whites. The Indian/Asian population stands at 1 286 930 (2.5%). 
In 2011, "other" category was included in the Census, and accounts for 280 454 or 0.5% of 
the total
4
. The history of South Africa as a nation can therefore be categorized into four 
distinct and broad epochs: pre-1652 epoch; 1652-1948 epoch; 1948-1994 epoch, and then the 
post-1994 epoch which saw the visualisation of a multi-racial society articulated under the 
idea of a Rainbow Nation. 
 
 
                                                             
3Worldatlas. http://www.worldatlas.com/aatlas/populations/ctypopls.htm 
4 http://www.southafrica.info/about/people/population.htm#.UJ0El4bVWcM 
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4.1.1 South Africa: The Birth of a Nation (Pre-1652) 
 
Although it is believed that ancestral humans lived in South Africa some 3 million years ago, 
the ancestors of the modern people of the nation are traced back to about 3000 years to the 
Khoisan hunter-gatherers. These hunter-gatherers were later joined by Sotho-speaking 
farmers and iron workers as well as many Nguni-speaking natives from the north about 700 
years ago (Levinson 1998, Davies et al: 1988). 
Before 1652, South Africa consisted of very diverse cultural groups who lived separately and, 
though they had some things in common, their cultures were different. They sustained 
themselves in different ways, spoke different languages, sang and danced differently, ate 
different kinds of food, produced different kinds of art work, music, song and dance and their 
knowledge and beliefs were different. These differences arose from their differing 
environments in which they lived (Naidoo, 2012).  
 
South Africa‘s long history has so many parallels with the rest of African countries –all are 
punctuated by wars, conflicts and conquests. Moreover, the history of the African continent 
also reflects the synergy of wide diversity of cultures, languages and ethnicities in the 
formation of nations (Graham 1998:221).   
 
4.1.2 Dutch and British Colonialism Era: 1652-1948 
This period has often been referred to as the period of mercantile colonialism and racial 
capitalism (Davies et al 1988). This epoch can be sub-divided into two eras, 1652-1910 era 
and the 1910-1948 era. 
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4.1.2.1 Dutch Colonisation of South Africa: 1652- 1910 
 
The year 1652 saw the beginning of colonial occupation of South Africa with the 
establishment of a refreshment ship station at the Cape of Good Hope by the Dutch East India 
Company in April of that year. This station is what was later to be known as Cape Town and 
the place still retains the name to date. The year 1652 is thought to be the year which marked 
the beginning of ―the modern history of South Africa‖ (Khapoya, 1998: 222). Thus, Cape 
Town was established primarily for mercantile purposes to replenish the passing ships of the 
Dutch East India Company travelling from Europe to Asia. 
 
Between 1652 -1806 the Dutch had control over much of the Cape Province. Their 
domination over the region was known for three things; the rapid dispossession of the 
indigenous Khoisan populations; the largely corrupt and inefficient Dutch East India 
Company officials; and the establishment of a stratified settler population.  
 
The Dutch settlers effected a myriad of policies over the Cape region including the use of 
slave labour on land seized from the same Khoisan people to produce goods for the 
Company. Some of the agricultural produce included wheat and wine which were sold at 
fixed prices. These conditions were not favourable to some of the farmers who sought to 
move further inland in search of more land to farm away from the jurisdiction of the 
Company. Thus there were further dispossessions of land from the indigenous populations. 
This era was marked by the expansion of the Dutch colony which thrived on expropriation of 
the land of the indigenous inhabitants and their enslavement as farm labourers. The enslaved 
labour even extended beyond the farms to include domestic working. This aggressive process 
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was accompanied by the development of a strong racism justifying expropriation and 
enslavement in biblical terms. This racial discrimination was based on the ‗Divine hierarchy 
of Being‘ doctrine which categorised the enslaved Khoi people as skepsels, meaning that they 
were creations of God, higher than animals but lower than white men (Davies et al: 1988).  
Thus the onset of Dutch colonialism marked the genesis of racial discrimination in South 
Africa. Race categories were in the making and were used primarily for dominance purposes. 
However this Dutch dominance was restricted only to the Cape colony. 
 
4.1.2.2 The Era of British Imperialism 1806 -1910 
 
Between 1806 and 1910 it was the British who held sway over the whole of South Africa. 
The British seized the Cape colony from the Dutch masters in 1806 to enhance their trade 
with India. Thus, the British colonialism of the Cape was not principally for the exploitation 
of resources as such, rather it was shaped by the needs of British imperialism and its 
imperatives of capital accumulation on a world scale (Davies et al: 1988). During this period 
Britain was a rising super power and the Industrial Revolution was in motion in the mother 
country, hence there was need to open up the world markets to its industrial goods. 
The discovery of diamonds and gold in Kimberly and Johannesburg between 1860 and 1880 
however transformed the British interests in South Africa, which was no longer significant as 
a link to India but was now a central place for British imperialism. The discovery of these 
minerals accentuated the dilemma posed by the duality of white political power, between 
British-imperial and Boer-republican control in South Africa (Liebenberg and Spies 1993). 
This therefore set the tone for the inevitable British-Boer armed conflict of 1899-1902, the 
first war of the twentieth century.  
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The early 1900‘s saw a divided South Africa scarred by the Anglo-Boer conflict that lasted a 
further two and a half years.  The war was triggered by many factors, chief amongst them the 
grievances of the vote-less Britons in the Rand area. This was just one in many of the 
conflicts of the time in which the Boers, Britons, Zulus and the rest of tribes classified as 
Bushmen, were all fighting for the control of the land now called South Africa. 
Concentration of the Anglo-Boer war was along   the mineral rich areas of Transvaal and 
Witwatersrand. The war had very strong economical dimensions to it as the two nationalities 
tried by all means to wrest control of the resources. The British triumphed in the war and 
South Africa was under the British rule from 1902 onwards. 
 
This era of British Imperialism also saw marked changes in the social fabric. The British rule 
developed a liberal ideology which stressed that class rather than race was the determinant of 
social and political relations. Under the British rule class position - ownership or non-
ownership of the means of production - rather than outright racial discrimination, determined 
the patterns of economic and political power (Davies et al: 1988:6).  
 
 
4.1.2.3  Union of South Africa: 1910-1948 
 
On the thirty-first of May 1910, a united South Africa was born through an Act of the Union 
which fused together the vast land between Cape of Good Hope and Limpopo River, 2000 
kilometres to the north. The nation was bounded by the Indian Ocean in the east and the 
Atlantic Ocean to the west, the Cape Colony, Natal, the Orange Free State and Transvaal all 
became one nation. It was the Anglo-Boer war which periodically bedevilled relations 
between Afrikaans and English-speaking South Africans. 
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The new Union had four provinces and three capital cities, and most surprisingly no national 
flag. Hence the need for a definite all-encompassing nationhood was a problem right at the 
formation of the nation of South Africa itself (Joyce 1981:53). 
 
The pre and post war era had ushered in some developments which mirrored the social 
dimensions that ensured in the post- 1910 South Africa. .After the war many African 
labourers were reluctant to return to work in the mines, hence there was a labour shortage in 
South Africa. 
During that time, Lord Milner was the Governor of the British controlled Transvaal and 
Orange River colonies. Lord Milner made a proposal to import indentured Chinese labourers 
into South Africa, and these Chinese labourers started arriving in South Africa in 1904. This 
move was very unpopular back in England where opposition parties used it as a trump card in 
the 1906 elections. Amongst the accusations levelled by the opposition was the fact that 
Chinese migrants were being subjected to slavery in the British-controlled areas of South 
Africa. This led to the fall of the British government and steps were taken to halt the flow of 
the Chinese workers as well as the repatriation of those that had already arrived, an exercise 
which ended in 1910.  
 
The foregoing move by Lord Milner had the effect of adding more racial and ethnic 
dimensions to the demographic composition of South African, with the addition of the 
Chinese to the already racially-diverse nation. 
Meanwhile, the Afrikaner political organisation which was led by Generals Smuts and Botha 
was very much opposed to the importation of indentured Chinese nationals into South Africa. 
Lord Milner, for his part, had the determination of uniting the Britons and the Dutch in South 
Africa. However his moves were driven more by the need to push for the dominance of the 
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British cultural and political hegemony in South Africa. He made the pronouncement that ―I 
no more want to exterminate the Dutch than I want to exterminate the British. In government 
schools, Dutch should only be used to teach English and English to teach anything else‖5 
 
Lord Milner‘s overtures however failed to materialise. This move faced resistance from the 
Afrikaners who sourced funds from Netherlands to open Christian national schools for their 
children in a bid to retain their language and culture.  The Het Volk party thus resisted these 
proposed curbs on the public use of the Dutch language, leading to the official recognition of 
Afrikaans as an official language in South Africa in 1925.  
 
With regards to race-relations, these concessions were for the benefit of only the British and 
the Dutch component in South Africa. Lord Milner‘s ideas on race relations were therefore 
biased. He appointed a South Africa Natives Commission, which was an exclusively English-
speaking body which managed to formalise racial segregation through the approval of 
designated black and white locations in political life. The blacks were to be represented by 
the whites in the legislature. 
 
 
The form of this union state could best be described as a racially exclusive bourgeois 
democracy which excluded the majority black population from all representation in, and 
access to, state structures. This racially exclusive system was forged in the concrete struggles 
arising out of the contradictions generated by the transformations of social relations in the 
post 1870 era.  
 
                                                             
5Frontiers of Freedom.1986/7. Third Quarter: South African Institute of Race Relations..P.23 
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During this era there emerged a kind of capitalist exploitation whereby the state was required 
to secure the availability of cheap labour force for capital, hence racially discriminating 
policies were effected and legitimated. Some of these laws included the Pass Law and the 
Masters and Servants Laws.  Indian, coloured and black political leaders protested against the 
post-1910 Union of South Africa constitution whose provisions had far more repercussions in 
as far as race relations in South Africa were concerned. Liebenberg and Spies (1993:56) give 
a synopsis of some of these contentious constitutional provisions. 
 
The Mines and Works Act of 1911 had some job colour-bar provisions to the effect that no 
person other than a white man was allowed to conduct blasting operations, and that only 
white men would be allowed to operate machinery. The law further stated that certificates 
issued in other provinces entitling blacks or coloureds to perform such tasks would be invalid 
in the Transvaal and Orange Free State. 
Another contentious legislation was the Defence Act of 1912 which stipulated that non-
European South African citizens were not liable for military services unless parliament 
decided otherwise. The import of this legislation had envisioned possible black uprisings 
against the white South Africans. 
Equally contentious was the Natives Land Act of 1913 which provided for the purchase, 
leasing, ownership and occupation of land by blacks and whites in South Africa. The 
legislation restricted ownership of land for blacks to the less than 8 % of the Union‘s land. 
The areas designated as native areas included reserves, tribal locations and black-owned 
farms. According to this Act, no person other than blacks was to occupy land classified as 
native area, and likewise no black person could occupy or purchase land from a white person 
outside the scheduled areas. This Acts therefore had profound repercussions especially on 
labour conditions for blacks in rural and urban areas. Further, the Act also marked the 
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beginning ―of large-scale territorial segregation‖ in South Africa (Liebenberg and Spies, 
1993:59). This legislation therefore laid the foundations for the systematic segregation which 
stated soon after the First World War. The white authorities became aware of the necessity of 
a systematic policy of segregation to control the influx of blacks in urban areas resulting from 
the industrialisation which had led to their economic and social disadvantages. This 
systematic segregation punctuated the apartheid era.  
 
 
4.1.3 Apartheid Era 1948 – 1994 
 
The year 1948 marked a major shift in the political and social landscape of the South Africa 
as the Afrikaners‘ National Party assumed the reins of power. The National Party proclaimed 
a government based on the policy of ‗apartheid‘ or separate development. The National Party 
was so convinced that the problems of South Africa could be solved through this apartheid 
policy which they perceived would ―build a new heaven and a new earth which would one 
day command the wonder of the world‖(Paton 1973:26). Apartheid policy aimed at making a 
complete separation of the races in all spheres of life – economic, political and social- whilst 
at the same time changing the relationship between the dominant classes and the dominated 
classes. The transformations that ensued permitted an increase in the rate of exploitation and 
widened the gap between the haves and the have-nots (Davies et al 1988).  This era was to 
represent a major watershed with regards to race relations in South Africa (Liebenberg and 
Spies: 1993).  
 
This was also the period in which South Africa attained the status of a Republic in 1961, 
independent from the British Commonwealth. This independent Republic began during the 
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reign of Hendrik Verwoerd whose domestic policies were aimed at ―maintaining white 
supremacy for all time to come‖ (Pfister, 2005: 10). It was this white supremacist ideology 
which was the force behind the push for an apartheid state in South Africa. 
 
The apartheid policy had two key assumptions bordering on racism. The first assumption was 
that South Africa consisted of many nations whose varying stages of development were so 
dissimilar that stability and harmony in the country could be achieved if maximum and social 
distance was maintained among them. Related to this was the second assumption that human 
ability could be determined by race, with the white race being the superior race. Due to these 
assumptions, the population was divided into racial categories with the whites regarding 
themselves as one nation. Coloureds became another nation with its own sub-groups, and so 
where the Asians. The Africans too were broken up into many nations based on their 
respective languages (Khapoya 1998:222). This social apartheid (Liebenberg and Spies 
1993:53) provided categories through which privilege‘s and rights would flow. 
 
Apartheid therefore had profound effects on the social side of the South African landscape as 
a result of these divisions of the population into racial categories. Resultantly, pieces of 
legislation were promulgated in support of this racial categorisation of the population. Thus 
there was the Prohibition of Mixed Marriages Act of 1949 which illegalised marriages 
between whites and other racial groups. This was also followed in 1950 by amendments to 
the Immorality Act which prohibited sexual intercourse between white people and none white 
people. Trevor Noah the person comes into the fore as a product of an illegalised sexual 
union.  
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Other legislation that came with the apartheid era includes the Group Areas Act of 1950 
which classified people into three categories of whites, coloureds and African. The Act 
sought to separate residential areas according to race, and thus led to the mass evictions of 
Asians, Coloureds and African from those areas that had been classified as white only areas. 
 
The apartheid era also ushered in other racially- discrimination statutes which effected 
segregation in educational facilities ranging from nursery schools to universities through the 
Bantu Education Act, and the Extension of University Education Act, as well as segregation 
in social amenities like libraries and public transport through the Reservation of Separate 
Amenities Act. All these pieces of legislation had a profound effect of creating huge 
inequalities in terms of access to education and resources. Most of the socio-economic 
inequalities represented by Trevor Noah in his comedy trace their origins from this era. 
 
These apartheid policies received wide spread condemnation on the international stage, and 
stiff resistance from the dissatisfied and disenfranchised non-white communities in South 
Africa.  The period 1984- 1991 marked a steady decline in the usage of the apartheid policies 
with the coming to power of PW Botha who set to abolish some of the apartheid measures.  
Thus in this period more than 100 apartheid acts and proclamations were abolished. The 
abolished acts encompassed key social aspects such as tertiary education, marriage, sexual 
relations, social amenities, working places and residential areas access. 
 
Botha‘s reign made strides in abolishing the discriminatory apartheid system and the 
restoration of some dignity to people on non-white race. This was carried over by FW De 
Klerk who took over in 1989 and ushered in the transition to an independent South Africa 
beginning with the release of political prisoners including Nelson Mandela. De Klerk brought 
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a very different political style to South Africa, breaking fundamentally with the apartheid 
ideology of his National Party (Pfister, 2005). This era therefore brought to an end the 
volatile apartheid system but so much has been done to the social fabric. The apartheid 
system was a mere cog in the long history of fractured race relations in South Africa. To this 
end, the abolition of apartheid system only served to draw parity on the political front, but the 
social side had is still experiencing the after-effects of the volatile race-relations. Hence 
Trevor Noah‘s comedy comes in as a forum to address the social ills that the long history of 
South Africa has created. 
 
4.2 Post- Apartheid South Africa: The Rainbow Nation 
 
Following the establishment of a new democracy in South Africa in 1994, a compelling 
proclamation was made by Archbishop Reverend Desmond Tutu to depict the spirit of South 
Africa‘s transition to democracy in the form of a rainbow hovering over the nation‘s social 
battlefield (Schlemmer 1996:24). Tutu‘s proclamation of a Rainbow Nation was to serve as a 
symbolism for the reconciliation and unity of the heavily fragmented nation of diverse races, 
ethnicities, cultures and nationalities. The core of this proclamation by Tutu therefore was a 
call for the reconciliation between the races. 
 
4.2.1 Origins of the Rainbow Nation Concept 
 
The idea of the rainbow as a symbol of unity between people of diverse races and 
nationalities traces its origins to United States of America‘s Jesse Jackson who mooted the 
idea of a ‗National Rainbow Coalition‘ in his 1984 presidential campaign (Pettigrew, 1985). 
The National Rainbow Coalition later to become the name of the political party. During the 
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campaign Jackson began speaking of a "Rainbow Coalition" of American people from a 
broad spectrum of races and creeds.
 
In articulating his Rainbow Coalition idea, Jackson called for racial minorities that included 
Arab Americans, Native Americans, Asian Americans, youth, disabled veterans, small 
farmers, lesbians and gays to join with African Americans and Jewish Americans for a 
political purpose. The goals of the campaign were to demand social programs, voting rights, 
and affirmative action for all these groups that had been neglected by then US president 
Ronald Reagan‘s harsh economic policies. 
 
The Rainbow Nation concept was coined by South Africa‘s Archbishop Desmond Tutu as a 
symbol of reconciliation and unity in the diverse post-Apartheid South African society. The 
idea was originally Jesse Jackson‘s imagination of the United States of America‘s society 
which was borrowed by Tutu to address similar circumstances that were and still are 
confronting the South African nation at large. 
 
4.2.2 Rainbow Nation Concept as a Civil Religion 
 
For the purposes of this study, the idea of the Rainbow nation shall be construed of as a 
dimension of civil religion. Moller et al (2011), quoting Bella (1967:12), defined civil 
religion as, ‗ a genuine apprehension of universal and transcendent religious reality, as seen, 
or one could almost say, as revealed through the experiences of people.‘ Taken within this 
context, the concept of the Rainbow nation then becomes a civil religion that the people of 
South Africa committed themselves to in a bid to quell the racial acrimonies and prejudices 
that had been experienced in the pre-1994 era. The lived racial experiences of that era became 
elements of the religious realities of the post-1994 South African society. 
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The concept of the Rainbow Nation forms the salient backdrop to the social contexts 
presented by Trevor Noah in his two mass media products. Though this study construes the 
concept of the Rainbow Nation as a kind of civil religion, it does not mean that the adoption 
of the concept in South Africa is widespread and popular; neither does this imply that it bind 
many by choice. It is within this context of the Rainbow nation that the discussion on the 
representation of socio-political and economic realities confronting this concept in the media 
products by Trevor Noah will ensue. 
 
Durkheim (Quoted in Cosman 2001:8) conceptualised religion as ‗authoritative yet dynamic 
social ideals, beliefs and practices that shape a common perception of, and therefore life in, a 
society‘s universe.‘ This definition therefore visualises religion as a socially derived 
fundamental conceptualisation of the world and the meaning of life which a society adopts 
(Downing and Husband 2005). The concept of the Rainbow nation is one such 
conceptualisation of the social world which has profound power to effect behaviour in a 
larger society. 
 
All religions have a particular identity that binds the subscribers together. ―To speak of 
religious identity is to refer to a particular way of approaching ‗difference‘. Religious identity 
is above all, a discourse of boundaries, relatedness and otherness, on the one hand, and 
encompassment and inclusiveness on the other hand. [It is to speak of] the powerful forces 
that are perceived to challenge, contest and preserve those distinctions and unities‖ 
(Werbner,P: Quoted in: Wetherell and Mohanty 2010:233) . Thus the idea of Rainbow Nation 
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as a kind of religion has vested identities of oneness, embracing the diversity of South 
African cultures, ethnic groups and languages. 
Every religion also has a covenant which serves to bind adherents together. In the same vein, 
the concept of the Rainbow Nation also serves as a sacred covenant symbolising unity in a 
multi-coloured diverse nation and which binds the people to a new harmony. 
The mass media products The Day Walker and Crazy Normal come at a time when the very 
elements that led to the civil religious concept of Rainbow nation are haunting the South 
African society which is disintegrating along race and ethnic lines, with some amongst the 
formerly categorised ‗not-white enough‘ racial group now regarding themselves as also ‗not-
black enough‘ (Caliguireet al 1996). The opportunities and access provided by the new 
dispensation have led to this widening gap between the haves and the have-nots. 
4.3 Contemporary Manifestations of Strained Race-Relations in South Africa 
 
The issues raised by Trevor Noah in his comedies find resonance in contemporary issues 
bordering on strained race-relations and related social complexities like class/economic 
divide and ethnicity within the South African society. The following are some of the 
contemporary incidences that reveal the simmering race issues in the present South African 
Rainbow Nation society. These provide the context in which Trevor Noah‘s comedy can be 
analysed and they reveal the extent to which racism is a threat to the Rainbow Nation.  
 
4.3.1 The Spear Painting 
A news article by News24 entitled ―An Insensitive White Person‟s Creation‖ 
6
(Appendix 1) sums up the racial debate that ensured in South Africa in 2012 
                                                             
6
http://www.news24.com/SouthAfrica/News/An-insensitive-white-persons-creation-says-vandal-20120523 
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following the controversial unveiling of a painting by a white artiste, Brett Murray, 
depicting a naked President Jacob Zuma with his exposed genitals styled as a spear at 
Pretoria‘s Goodman gallery. 
 
The painting generated tensions within the South African society and reactions were divided 
according to race. The black community perceived that the painting was racist right from the 
onset because it was done by a white person on a black president. Moreover, the Goodman 
Gallery which accepted the picture to be displayed and the City Press newspaper which 
publicised the picture on its website, were all white-owned.  As the News24 article suggests, 
the painting was condemned as an out-right violation and disrespect of the African ideals by 
Murray who was making indirect attacks on the Zulu culture of polygamy which Zuma is 
known to piously adhere to. They also saw it as a violation of Zuma‘s human dignity pointing 
to the effects it may have on his children who by custom should never see let alone imagine 
seeing their father naked. The white community saw this move by Murray as an artistic 
expression of the constitutional right to freedom of expression. 
The South African state under its black ANC leadership, seeking a ban on the painting, 
resorted to court action whose consequence was not only to further embarrass President 
Zuma but further flared racial connotations and controversy. The court, presided over by 
white judges who had no difficulty showing their sympathy for the offending painter, Brett 
Murray, who defended himself by claiming that he is a satirical artist who used to be but is no 
longer a supporter of the ANC. The court made it clear that it did not understand how the 
painting could be said to be racist and that in any case banning it would be difficult because 
the image was already circulating on the internet. What added more controversy was the fact 
that the same court did not have any qualms about ordering a belated international blackout 
of the footage showing the ANC lawyer — Gcina Malindi — in a sea of tears in response to 
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some racist questioning by the presiding judge Claasen when the fact was that the court 
proceedings were being screened live and could not be blocked after the fact. 
The manner in which the society reacted to The Spear case revealed the existence of deep-
seated racial acrimonies and distrusts within the South African society. As the news article in 
question suggests, the white person who realized the racial connotations contained in the 
Zuma picture justified his actions by claiming that he was ―deracialising‖ it. This was an 
apparent attempt to restore the racial harmony that the concept of Rainbow Nation sought to 
bring. 
 
4.3.2 Woolworths Recruitment Policy 
 
The race question was also a major talking point in the Mail & Guardian newspaper article of 
5 September 2012 entitled “Woolworths: Y you No Like Whites”7 (Appendix 2). This article 
is about a blogger who took to the internet to question Woolworth‘s Employment Equity 
recruitment policy which is racially discriminating. The blogger made a startling realisation 
that advertisements on the careers section of Woolworths stated that jobs are only ―open to 
African, Coloured and Indian candidates only‖.  
This stance by Woolworths drew widespread condemnation from the white community which 
felt discriminated against to the effect that calls were made for white people to boycott the 
retail store for its racial discrimination policy. 
 
 
 
                                                             
7 http://mg.co.za/article/2012-09-05-woolworthss-racist-jobs-advert 
 
48 
 
4.3.3 Race Rants by a South African Model 
The Daily Maverick newspaper of 7 May 2012 also carried a story entitled: ―Racist Model 
Has Been Shouted Down. Now What?‖8(Appendix 3).The story is about the controversies 
surrounding the tweeting of racially discriminating remarks by a South African model, 
Jessica Leandra Dos Santos who had used the social media site twitter to describe her 
confrontation with a black person in a supermarket. The model twitted that:  
―Just, well took on an arrogant and disrespectful kaffir inside Spar. Should have 
punched him, should have.‖9 
 
The model was apparently oblivious to the gravity of the race rant that she was projecting on 
the global social media platform, but the Daily Maverick opinionated was the fact that this is 
coming from a 20 year old person born just two-years prior to the abolishment of apartheid, 
meaning that her language acquisition stage developed well into the post-apartheid era. 
Hence begging the question of how the derogatory term became part of her vocabulary.  
 
The ‗kaffir‘ word had wide usage during the apartheid era, and had all the connotations of 
dehumanizing and demeaning the African people. The usage of the term by the young model 
therefore served to unmasked the deep-seated racial prejudices that are still prevailing in 
certain communities in the post-apartheid Rainbow Nation of South Africa.  
The same news article also made reference to a response by another white individual to the 
model‘s incident on News24 who wrote that:  
“You see to me a K2FF3R is a person that steal (sic), kill (sic), rape (sic), commit 
(sic) fraud(,) drives bad (sic), (and is a) woman and child abuser etc etc.”10 
                                                             
8
http://www1.dailymaverick.co.za/opinionista/2012-05-07-racist-model-has-been-shouted-down-now-what 
 
9http://www.globalpost.com/dispatches/globalpost-blogs/weird-wide-web/fhm-model-jessica-leandra-dos-
santos-racist-tweet-twitter-k-word 
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Not to be out done was another black woman who responded to Dos Santos‘ rants by also 
going on twitter to say that:  
“Dear Peter Mokaba… I wish all White People were killed when you sang „Kill the 
Boer‟ we wouldn‟t be experiencing @JessicaLeandra‟s racism right now.”11 
 
These incidences   are a pointer to the fact that a lot needs to be done if ever the pursuit of an 
non-racial society in South Africa is to be realised. 
 
4.3.4 Race Issue in Sports 
Numerous issues to do with race have also been witnessed in South Africa in the post-
apartheid era. However this study will focus on only three unique cases where issues of race 
were raised in the sports fraternity. The validity of such claims may be open to question but 
what is beyond questioning is the fact that the race card is still a threat even in the sports 
fraternity. 
The Times Live web site, in an article entitled ―SA rugby 'too white', says former Springbok 
coach ‖12  (Appendix 4) reported on the 19th of September 2012 that former South African 
Rugby coach  Peter de Villiers gave an interview to an online radio station claiming that the 
South African rugby  system is alienating black South Africans from the sport. These claims 
coming from a former coach who is from the non-white race, raises a lot of questions about 
issues of co-existence in the Rainbow Nation. There is a sense in which the inferiority 
                                                                                                                                                                                             
10http://www1.dailymaverick.co.za/opinionista/2012-05-07-racist-model-has-been-shouted-down-now-what 
 
11 Ibid. 
12http://www.sportlive.co.za/rugby/morerugby/2012/09/19/sa-rugby-too-white-says-former-springbok-coach 
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complex is also at play, but however it is the absence of racial balance in the sports team that 
may give credence to claims of the racialization of the system. 
News24 also carried a story entitled ―Black Girl Turned Away from Trials ‖13 (Appendix 5) in 
which a 17 year-old Grade 11 school-girl was turned away from hockey trials because she 
was black and the trials were reserved ― for white pupils only‖. This incident more than 
revealing the racial tensions within the society, also shows how issues of race have infiltrated 
the institutional systems including schools. 
News24 also carried a news article entitled ―Mamabolo „a Victim of Racism‟ ‖14 (Appendix 
6) in which parents of the athlete, Ludwick Mamabolo, lament the fact that their son was 
stripped of his 2012 Comrades Marathon title because ―he is black‖. Mamabolo had been 
found to have high level of performance enhancing drugs when he won the coveted 
marathon. This is a demonstration of the extent to which the apartheid legacy informs public 
consciousness. There is always a feeling by the once-prejudiced black community that the 
white race is ever discriminating against them, whether the evidence exists or it doesn‘t to 
substantiate such claims. 
4.3.5 Gautrain Billboard 
 
The prevalence of racial stereo-types was a common factor during the apartheid era 
especially those against the non-white races. This was replicated in a billboard for the 
Gautrain, South Africa‘s own version of the bullet train which was inaugurated prior to the 
hosting of the 2010 Soccer World Cup. In blog entitled ―Gautrain: A Carrier of More Than 
                                                             
13http://www.news24.com/SouthAfrica/News/Black-girl-turned-away-from-trials-20120509 
 
14http://www.sport24.co.za/OtherSport/Athletics/Mamabolo-a-victim-of-racism-20120621 
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Just Passengers‖15 (Appendix 7), the ideological content of the billboard is brought under 
scrutiny. The billboard reads: ―New African Time! Centurion to Sandton in 19 minutes‖. 
In analyzing the billboard, the blog succinctly puts it that the ideological connotations in the 
message go beyond the mere fact that the Gautrain is fast to re-enforce the colonial stereo-
type that Africans are never on time.  By so doing, the billboard places value-judgments 
albeit racially-biased ones. That the management of Gautrain approved of such a message in 
the new South Africa also shows how issues of race are replicating themselves in institutions, 
whether consciously or inadvertently. 
Race stereo-types are a threat to racial harmony. Just like The Spear painting, the Gautrain 
train billboard propagates race prejudices. As such, they are construed by the society as 
creations of the privileged white race which place value-judgments on other ethnic groups 
deemed to be of lesser cultural status, with the messages in the stereo-types serving as 
evidence of lack of civilization, moral failings of evolutionary backwardness (Schlemmer, 
1996). 
 
4.3.6 Nzimande on Zuma Attacks in Legislature 
The legislature in South Africa has also experienced its fair share of racial flares. In an article 
entitled: ―Ban Zuma Insults, Says Nzimande‖16 (Appendix 8), South Africa‘s Minister of 
Higher Education, Blade Nzimande, made startling claims that white people in South Africa 
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http://mukoni.wordpress.com/2011/09/06/gautrain-a-carrier-of-more-than-just-passengers/ 
 
16http://www.iol.co.za/pretoria-news/ban-zuma-insults-says-blade-1.1424391 
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are undermining their black counterparts cultures. This was in reference to the jibes related to 
President Jacob Zuma‘s polygamous marriage. 
 
4.3.7  Marikana Strikes and Race Connotations 
Threats to the concept of the Rainbow Nation due to the legacy of apartheid which brought 
about huge economic disparities and inequalities within the South African society were raised 
by the Youth leader of African National Congress, Ronald Lamola who linked it to the 
Marikana Mine strike and the tragedy that followed. In an article entitled ―ANCYL Question 
Why No Whites Were Shot At Marikana”17 (Appendix 9) in the Mail & Guardian newspaper, 
Lamola made racially loaded commends to the effect that the reason why only blacks were 
shot at Marikana was because the economy is still in control of only one race- the whites.  
 
 The Marikana Mine strike was the epitome of economic turmoil in South Africa in the year 
2012. The strike was the first in a wave of protests for wage increases by workers from across 
the economic sectors of South Africa. However the strike had an unfortunate ending in which 
34 miners were fatally shot by South African Police servicemen. The insinuations by Lamola 
are that the black community in South Africa finds itself having to do menial tasks due to the 
inequality gaps that were created by apartheid system which left them vulnerable to 
manipulation and exploitation. 
Lamola draws comparisons between the plight of the blacks with that of the Indian and white 
student communities who were left at a well-off position by the apartheid system. He said;  
                                                             
17 http://mg.co.za/article/2012-09-08-ancyl-question-why-no-whites-were-shot-at-marikana 
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―When Sasco was formed 21 years ago, white and Indian students had participated. Where 
are those students? In a non-racial movement, this should worry us. We must be able to see a 
rainbow nation everywhere.‖18 
According to Lamola, the common denominator in the South African mines and the academic 
life of students is that the black community is the one that suffers and lacks the most in 
comparison to other races. This pits into perspective the socio-economic dynamics that are 
threatening the sustainability of the concept of Rainbow Nation. Hence Trevor Noah‘s 
comedy comes into perspective as it comes in the context of such social dynamics.  
 
4.4 Chapter Summary 
This chapter traced the history of race-relations which is subsumed in the history of South 
Africa as a nation, beginning from the pre-colonial era to the cross-race conflict-ridden 
colonial era which also ushered in the apartheid system. The chapter also introduced the 
concept of the Rainbow Nation which came in the post-apartheid era as a means to promoting 
racial harmony in the multi-racial and multi-cultural South African society which had 
witnessed so many race-related conflicts. The chapter also dwelt on contemporary incidents 
that across the South African social strata which reveal the fact that the race issue is a threat 
to the concept of the Rainbow Nation. These contemporary incidents are a pointer to the fact 
that the dawn of democracy in 1994 was a process, but not a solution to racial prejudices of 
South Africa‘s past 350 years. The prejudices that were enforced by law by the apartheid 
system are now engraved in the minds of people. 
 
 
                                                             
18 http://mg.co.za/article/2012-09-08-ancyl-question-why-no-whites-were-shot-at-marikana 
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CHAPTER FIVE: ANALYSIS AND DISCUSSION OF FINDINGS 
 
 
5.1  Introduction 
 
This section provides an analysis of the socio-political and economic dynamics that are 
represented in the mass media products The Day Walker and Crazy Normal. These socio-
political and economic dynamics were identified as signs of the complexities which are 
confronting the concept of the Rainbow Nation. As has been discussed in section 4.3 above 
(Contemporary Manifestations of Strained Race-relations in South Africa), these socio-
political and economic realities are masked under the Rainbow banner over-arching the South 
African social fabric. They are a living potent of the assertion by Schlemmer (1996:21) that, 
‗rainbows are however up in the sky, closer to the ground the same problems of inequalities, 
unequal participation, stereo-types, political exploitation of racial feelings and self-defeating 
solutions, threaten the potential goodwill which the new order (post-apartheid era) has 
brought.‘ 
 
5.2. Representation of Racial inequalities 
 
He being of coloured origin, Trevor Noah – as a ‗negative exemplar‘ (Mintz 1985:75) - in 
both The Day Walker and Crazy Normal gives a first-hand experience of racial and ethnic 
inequalities inherent in the South African society.  
In Crazy Normal, Trevor Noah, in a stereotypical comic style, gives an account of his ordeal 
in a bank trying to fill-out official forms to open a bank account. In the forms, there are four 
distinct categories for racial origin: ‗black‘, ‗white‘, ‗coloured‘, ‗Indian‘ and an ambiguous 
‗other‘ and he doesn‘t know which option to choose since he is of ‗mixed-race‘. He says: 
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“It‟s very confusing for me sometimes knowing what race to be called…what people 
want to classify me as. It‟s difficult in South Africa…knowing whether you are 
Coloured, African, mixed race, or you are not….banks for instance, when filling out 
forms, when you get to the boxes you have to tick and they give you the options – 
„Black‟, „White‟, „Coloured‟, „Indian‟, „Other.‟(Trevor Noah: Crazy Normal) 
 This shows that the issue of race categories is still a problem within the South African 
society and that racial boundaries are still in existence. 
What Trevor Noah did was not to communicate that he went to a bank to open an account, 
rather, the message is on the continual perpetration of racial intolerance in official circles in a 
multi-racial and ethnic rainbow nation. Besides the coloureds who are of mixed race, such 
classification also excludes those of Asian descent like the Chinese who also make up the 
South African society. 
 With particular reference to the coloureds, such official classifications strip them of origin of 
identity. Hence,‗without a racial identity, one is in danger of having no identity‘ (Omi and 
Winant 1994:12). Such ethnic humour as the one provided by Trevor Noah is best understood 
in their historical context (Boskin and Dorinson 1985:81). Thus, coloured identity in both pre 
and post-apartheid South Africa been conceptualised in official discourse in a manner which 
has made it impossible to see them as constituting an identity. It has been negatively defined 
in terms of ‗lack‘ or ‗taint‘ or in terms of a ‗remainder‘ or excess which does not fit a 
classificatory scheme of identity (Zimitri: 2001:15).As a coloured person, Trevor Noah‘s 
identity was problematic during the apartheid era due to the Immorality laws that prohibited 
whites from marrying blacks.  
 
This conceptualisation of the coloureds as a residual identity between black and white races is 
represented in Crazy Normal as an existing phenomenon. During the apartheid era, being 
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coloured was thought of as being of non-white identity, neither was it conceived of as of 
‗native African‘ identity. This classification has found resonance in the contemporary official 
circles of South Africa, magnified by the concept of the Rainbow Nation which ‗reads 
coloured identities as merely different simply another aspect of South Africa‘s cultural 
diversity. [And] this multicultural reading is blind to power relations inherent in cultural 
formation and representation, [thereby] reducing coloured culture to minstrelsy – a dance-
music-and-dress understanding of culture…[furthermore]the rainbow nationalist discourse 
[therefore] does not provide a vocabulary with which to renegotiate and process the racial 
terrain of South African culture and politics in the interests of transformation…[as a result] 
making it even more difficult to name and recognise the importance of articulating and 
working through antagonisms and conflicts‘(Zimitri 2001:15). 
 
5.2.1 The Racialization of the South African Society 
 
‗Racialization is the extension of racial meaning to a previously racially unclassified 
relationship, social practice or group. It is an ideological process, a historically specific one‘ 
(Omi and Winant 1994:14). 
 
This racialization process is represented in The Day Walker through the story of Caster 
Semenya, the then 18 year-old black South African athlete who won a gold medal in the 
woman‘s 800 meters at the 2009 Berlin World Championship.Semenya was famous for two 
reasons, first her time was the fifth fastest time ever run by a woman in world athletics. 
Secondly, she was subjected to gender verification tests after some international athletes and 
professionals doubted her female gender. The handling of the matter raised the ire of the 
black community in the whole world, especially in South Africa because it aroused the 
flames of delicate race relations inherent in the society and which date back to the pre-1994 
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period. In a comic way, Trevor Noah captures the imaginary scenery at the welcoming 
ceremony for Caster Semenya and other athletes at the airport: 
 
“Everyone got to the airport; they didn‟t focus on the achievements at all…then the 
press started interviewing Caster [Semenya] about her sexuality; is she a man or is 
she a woman…As she is about to answer, then Julius [Malema] jumped to her 
defence, „how can you ask a question like that? Gender what, gender what? That‟s 
racist, gender what? That‟s racist‟…” (Trevor Noah: The Day Walker). 
The whole plot of this presentation is pregnant with racial tensions that underlie the South 
African society. Trevor Noah more than communicates the achievements of Semenya to 
present the existing racial realities in the society. That the case of Semenya enjoyed 
exceeding coverage in the Western media and locally in the mostly white-controlled media 
did not help the matter, with the African community feeling the rebirth of apartheid era 
framing of the black race in the media as the ‗other.‘ There was deliberate selection of 
characters by Trevor Noah in this scenario. The choice of Julius Malema defending Semenya 
is a sign of the politicisation of the issue by a visible political section of the day in response 
to a perceived or real affront on black emergence which is currently identified with the name 
and person of Malema. 
 
 
The levels of racial categories and associated resentment of ‗other‘ races have resulted in the 
permeation of processes of racialization in the social fabric up to the family level. In Crazy 
Normal Trevor Noah represents this dimension thus: 
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―I have dated woman of every race…how people treat you is weird…I have learned 
that if I date a woman who is coloured or darker, then i am fine [in the eyes of the 
community]…when I was dating a white woman and went to Soweto [ with her] to see 
my grandmother, everyone was like… „and then?‟…. „you work with her?‟ ” (Trevor 
Noah: Crazy Normal). 
This scenario is representative of the racialization process in the contemporary South African 
society. It is also significant as another perspective in which the mass media serves a dual 
purpose of reflecting social reality as well as constructing social it as construed by Hall (cited 
in:Devereux 2007:128). Whereas Trevor Noah succeeds in reflecting the scepticism that 
shrouds inter-racial marriages, he is also assuming a constructivist role by suggesting that 
mixed-race liaisons through inter-race intimate relationships can almost certainly diffuse the 
racialization of all areas of the South African society. This will almost certainly put an end to 
some major complexities confronting the concept of the Rainbow Nation such as economic 
inequality and the increased racialization of employment through policies like Black 
Economic Empowerment. 
 
Beyond the family level, the racialization process is also taking place at the administrative 
level of the South African society and this is also contributing to the high levels of 
intolerance of other races. Trevor Noah gives a rendition of how the very system that seeks to 
uphold racial diversity is also inadvertently contributing to the widening of race relations in 
South Africa. A typical case is that of naming one province KwaZulu Natal, oblivious of the 
fact that there is an equally bigger population of other races like the Indians in the provincial 
capital Durban. 
“ Durban is very, very human..and very. Very Indian…which is a bit weird because 
everywhere you go…billboards say „welcome to KwaZuluNatal!‟..you drive out of the 
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airport.. „welcome to KwaZulu Natal‟…everywhere „kingdom of KwaZulu!‟…that‟s 
not fair though..somebody said we count the Indians first because Durban has the 
number one size of Indian population outside of India…so you can‟t just call it 
KwaZulu. It should be mixed up..KwaZulunaMandia” (Trevor Noah: Crazy Normal) 
This is an exploration into the entrenchment of racial inequalities and bias. In a satirical 
comic style Noah points to the inadvertent failure by the contemporary administrative and 
political systems in South Africa to uphold the concept of the Rainbow Nation, the spirit to 
recognise the diversity of the South African society and equality of races and ethnic classes.  
 
5.2.2 Implications on Identity formation 
 
The issue of race is also tackled by Trevor Noah from a different perspective, this time 
showing the dimensions of psychological effect of race categories on identities in lesser 
ranked races, especially the non-white races. Race categories resulted in lower ranked races 
having an inferior outlook of their own races and identities. They come to believe that 
associating with ‗whiteness‘ is an achievement, hence the black woman use hair extensions 
and weaves. 
This is a reality, not only in the South African society, but in the rest of former colonies in 
Africa. According to Elam and Elam (2010; 190), ―as blacks learn that white is associated 
with good and black evil, they come to loath blackness and to desire instead association with 
whiteness.‖ This imitation of ‗whiteness‘ is in itself an inequality of race relations in the 
society. This kind of behaviour was referred to by Franz Fanon as ‗neurotic‘. According to 
him, ‗[the black man] enslaved by his inferiority…behaves with a neurotic orientation…he 
puts himself into a complete situational neurosis. In the man of colour, there is a constant 
effort to run away from his own individuality to annihilate his own presence.‘ Thus, the 
presentation of this trait in Crazy Normal points to the heavily inculcated psychological 
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effects of race-relations which have left the ‗black‘ race disempowered, without an idea of 
their own identity. 
 
5.3  Representation of Socio-economic Inequalities 
 
In The Day Walker, Trevor Noah made representations of socio-economic inequalities within 
the South African non-white racial groups. The manner of this representation gives a hint that 
these economic inequalities are a potent of racial conflicts. These economic inequalities have 
racial connotations attached to them which originated in the pre-1994 South African era. As 
observed by Slabbert and Welsh (1981:14), ‗racial conflict in South Africa revolves around 
its institutionalised inequalities of power, wealth, opportunity and status…and it is the 
hierarchical nature of the society that determines its distribution patterns – who gets what, 
how and when.‘ Hence, as the socio-economic inequalities inherent in the South African  
society as represented in The Day Walker have as their origin in the white supremacist 
ideology which made power inherent in what it meant to be ‗white‘ and powerlessness in 
being ‗black‘ (Macdonald 2006:125). 
This precipitated the contemporary economic inequalities that are evident in the 
contemporary South African society represented in The Day Walker. Hence, ‗the economic 
inequalities did not result from the interplay of freedom and equal opportunity, neither were 
they a result of failure to level the playing field for all races, rather they were intentionally 
and systematically crafted as the raison detre of white supremacy‘ (Macdonald:2006:125). In 
make these representations; Trevor Noah is probing these levels of power and powerlessness 
and throwing them into the public arena for direct engagement with the issues which are still 
in existence and are still affecting the social fabric of the South African society, inspite of the 
total silence on the realities in all quarters. 
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The levels of this economic ‗powerlessness‘ feeling in the South African society have not 
spared the political hierarchy of the new South Africa. Trevor Noah has Malema being 
reprimanded by the top echelons in the ruling African National Congress (ANC) for openly 
declaring his resentment of white South Africans to which the ANC leaders retorted: 
‗Julius, Julius, you can‟t say that. You can‟t just say that. They are the ones with 
money.‟  (Trevor Noah: The Day Walker). 
Hence the economic powerlessness feeling of the ruling black elite that they cannot afford to 
cross paths with the ‗whites because they are the ones with money.‘ 
 
Another dimension of economic inequalities which also combines with the fragmentation of 
the black racial group is represented in the stereotype of Indian people: 
―Indian people, they couldn‟t do anything malicious you know…Can you imagine 
being robbed by an Indian, it just won‟t work out…you will be shocked. You wouldn‟t 
be scared. You will be confused….because most of us have never been in a situation 
where we have to give Indian money without them giving us something in return.” 
(Trevor Noah: The Day Walker) 
This assertion by Trevor Noah is loaded with all kinds of existing racial stereo-types on the 
Indians as people with incapability to engage in robbery; that the Indians are usually a 
conservative race; and that they concern themselves with maximising on business ventures. 
This last stereo-type of maximising on business ventures is also reflective of the social 
perception of the Indians within the South African society as usurpers.  
 
As a communicative code within the South African society, the statement also points to the 
realities obtaining on the ground within the former non-white society of South Africa. The 
group has fragmented along the lines of access to education and capital. The situation has left 
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the Indian race as the best of the former non-white racial group. Far reaching changes have 
therefore been experienced in the post-apartheid South Africa with the fragmentation of the 
once united non-white racial group and these changes coincide with class and race 
inequalities. It is therefore apparent to note that market forces have become the key factors in 
the disintegration of this group. 
History of the race categorisations in South Africa however had left the Indian race 
predisposed to be better off than their fellow African brothers. Though all non-white races 
were at the receiving end of apartheid rule, the Indians had better treatment and access to 
resources than the rest of the non-white races. According to Pampallis (1991), the first 
Indians arrived in South Africa in 1860 and were employed as indentured labourers in 
plantations. These were followed in the 1870‘s by a small number of free Indian merchants 
from both India and Mauritius who started trading in both the white and non-white 
communities. These were to form the basis of a new middle stratum class which emerged at 
the turn of the 19
th
 century. Included in this middle stratum community were children of 
former indentured labourers born in South Africa and who had managed to get education. 
Hence, their professions were mainly white collar jobs that included lawyers, accountants, 
civil servants, teachers, clerks and book keepers. Though later developments culminated in 
the rise of the anti-Indian agitation by the white business men resulting in the repression of 
Indians in economic circles just like the Africans and coloureds, the precedent had already 
been set. 
 
Such has been the background to the ascendance of the Indians over the rest of the non-white 
racial group and the realities have continued to be felt even in the contemporary South 
African society with the black African race lagging behind in terms of economic suffrage. 
These economic inequalities within the non-white racial group also find explanation in the 
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current Employment Equity Act of South Africa which seeks to redress these ‗pronounced 
disadvantages for certain categories of people which cannot be redressed simply by repealing 
discriminatory laws (Employment Equity Act).‘ According to the Act, ‗the generic term black 
people means Africans, Coloureds, Chinese and Indians.‘ It is within this racial group that 
deep seated economic inequalities exist.  
The representation of these inequalities by Trevor Noah also throws back the question to the 
public arena of who is really a black South African given the huge disparities existing within 
the racial group. The socio-economic plight of this target group is no longer uniform with the 
coloureds and Africans being on the receiving end.  
Events elsewhere in South Africa point to the realities of these socio-economic inequalities 
within the South African society, the recently held African National Congress Youth League 
(ANCYL) Economic Freedom March on 27 and 28 October 2011 is a graphic explanation of 
the extent to which this economic marginalisation is differently affecting the black racial 
group. A letter by Julius Malema, the leader of the Economic Freedom March, stated that:  
"On Thursday [27 October 2011] and Friday [28 October 2011] the ANC (African National 
Congress) Youth League will lead mass protests of the underemployed and unemployed 
youth, the landless, the homeless, informal settlement dwellers and those aspiring to quality 
education and decent lives."(CNN News). 
This is a pointer to the continual economic marginalisation of this group is perpetuated by 
economic and market forces beyond the control and comprehension of the ordinary South 
African in the society. 
Such events and social realities are a pointer to the delicate socio-economic inequalities 
existing within the black race group as represented by Trevor Noah.  
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5.4 Representation of Language and Domination in the Rainbow Nation. 
 
Noah also mimics the different dialects and the difficulties of school pupils trying to 
pronounce Afrikaans words: ―Nee baas, moenie my slaannie!‖ (Trevor Noah: The Day 
Walker). This is evidence a complex amalgamation of English, Afrikaans and South African 
dialects which Noah explicitly crafted for a township audience which has such experiences, 
dating back to the Apartheid era. This is also a significant political statement after long years 
of state-imposed Afrikaans in public schools and government.  
However, beyond the humour, sarcasm and the laughter that Noah is drawing, he is also 
representing the multi-cultural and linguistic diversity of South Africa‘s society. In this 
multilingual diversity characteristic of South Africa, Trevor Noah also brings to the public 
forum the discourse of power and domination of the English and Afrikaans languages over 
the indigenous languages, a legacy of the apartheid policy.  
Although the audience laughs at the characterisations that Noah mimics, subconsciously in 
the minds of the entertained audience, there is a provocation and interrogation of how such a 
situation obtained and, crucially, there is the interrogation of how such a situation sustains 
itself in the new South Africa. In a way Trevor Noah is making pointers to the fact that until 
such a time when individuals are free to express themselves in their own languages, there can 
never be equality in the Rainbow Nation of South Africa. 
Trevor Noah also took this language and domination factor to the global level on his 
appearance on Jay Leno‘s The Tonight Show19. He says: 
                                                             
19 Trevor Noah on Jay Leno ―Na Mean‖: http://www.youtube.com/watch?v=8FLujlzXpkA 
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“Their [Americans] command of English has no equal. I have heard African 
Americans and the way they speak they pay no attention to punctuation whatsoever. 
It‟s just cruise sentences like poetry…it‟s the most amazing use of English I have ever 
come across in my life. “Na mean”(do you know what I mean?). Na mean! It sums it 
up. It brings all the emotions. Why would we waste our time on syllables that are so 
long? I hope to export it…and Shakespeare will be happy with that…” 
Trevor Noah is making reference to the global status quo where the languages of the 
colonising super powers like Britain and France functioned to reinforce their dominance over 
other nations of the world. In Africa, control and dominance of the continent was achieved 
through the subjugation of vernacular languages. This was achieved through colonial policies 
which made it mandatory to use English and French in the education sector. Being colonised 
by a language has implications for one‘s consciousness, and therefore easy to control. As 
Fanon (1952:17-18) observed, ―every people in whose soul an inferiority complex has been 
created by the death and burial of its local cultural originality--finds itself face to face with 
the language of the civilizing nation; that is, with the culture of the mother country. The 
colonized is elevated above his jungle status in proportion to his adoption of the mother 
country's cultural standards‖. The deliberate mentioning of Shakespeare by Trevor Noah is a 
coded message reflecting how English was made to be superior through Eurocentric literature 
studies. 
Trevor Noah envies how the African Americans resisted domination by controlling their own 
language and he wishes he could ―export‖ it to South Africa. Salient in his assertion is the 
fact that in South Africa dominance of the other races by the white race is linked to their lack 
of control of vernacular languages. Inequality and disempowerment can only be redressed if 
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other languages in the multilingual and multi-cultural Rainbow Nation receive equal status 
and recognition. 
5.5  Audience Reception and the Encoding/Decoding Process 
 
These representations on by Trevor Noah have been decoded by audiences within the 
negotiated communication code as propounded by Hall (1974). In this level of 
communication mode, the audience either accept or reject a media message depending on its 
relevance to their immediate experiences of the social world. Some of the views posted on the 
website NAG Forums
20
 on the discussion on The Day Walker included the following: 
 
 14-09-2010 Nferno said... ‘I like his stuff. I have Daywalker on DVD and hope he comes out 
with new material soon. He's young, fresh and doesn't give a **** about racial divides, 
which is exactly what this country needs. The daywalker gets my approval.‟ 
 
• 14-09-2010 McDangerous said... „I quite enjoy his comedy, and as Nferno 
commented, his total homogeneity toward race (and the mocking thereof) is brilliant. If the 
youth of SA could be like this guy, and follow his racial values, we would have a much 
brighter future..‟ 
 14-09-2010 IRnNuke said...“I‟ve been seeing a lot of this guy lately….Most of his material is 
politically based or personal experience and I like the way he goes against every stereotype 
of coloureds in South Africa. The only problem I have with his jokes is that he picks fun at 
things people already laugh at like the Juju or Zuma jokes but makes up for it with world 
class impersonations.” 
 
                                                             
20
http://www.nag.co.za 
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These views on the open discussion forum are a demonstration that the issue of race relations 
is pertinent within the South African society. Trevor Noah‘s productions are therefore still 
relevant as they reflect on immediate race-related realities confronting the contemporary 
South African society. 
 
5.6 Chapter Summary 
 
Analysis of identified the socio-political and economic dynamics evident in the South African 
social fabric as represented in Trevor Noah‘s comedy reveals that as the threats to the concept 
of the Rainbow Nation. Whereas the concept of the Rainbow Nation projects images of South 
Africa‘s diverse racial groups living together in harmony, the reality on the ground is that it is 
actually the issue of race that is fomenting the racial disharmony and in the process 
threatening the concept of the Rainbow Nation.   
The representations identified in Trevor Noah‘s comedy point to the fact that the forces that 
are threatening  racial harmony in  South African  predate the Rainbow Nation era which only 
served to conceal them. As such, the concept of the Rainbow Nation risks being a political 
metaphor. 
The representations by Trevor Noah also have a dual function; they go beyond the mere 
reflection of social reality, to be involved in constructing it (Devereux: 2007:128). The 
people laugh with Trevor Noah at his commentary on race stereotypes but in the process the 
stereotypes shape the people‘s minds towards building blocks for a racially tolerant and 
multi-culturally conscious South Africa. 
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CHAPTER SIX: CONCLUSION AND RECOMMENDATIONS 
 
The study has managed to reveal that The Day Walker and Crazy Normal are media products 
which go beyond mere representation of deep inequalities in the socio-economic and political 
fabric of the South African society to assume the role of sense-making mass media tools for 
engaging the target society to revisit the issues of race-relations within the South African 
society. They are a call to re-engage and confront the issues at stake rather than conceal the 
disparities behind universalising concepts of unity such as the Rainbow nation. 
The representations by Trevor Noah point to the fact that ―once race has been an issue in a 
society, it is perpetuated by its own consequences‖ (Schlemmer 1996: 24). Trevor Noah‘s 
representations serve to show how the combined factors of socio-economic inequalities and 
persisting social problems, the politics of racial identity and new policies that seek to 
empower the disadvantaged black community are interacting to give a new twist to the age-
old problem of race relations in the new South Africa.  
The representation of the complexities confronting the concept of the Rainbow Nation in The 
Day Walker and Crazy Normal point to the fact that these social conflicts and pressures 
derive from the historical moments dating back to the colonisation of South Africa. The 
manner of representations of the diversity of the South African society by Trevor Noah points 
to the fact that the concept of the Rainbow Nation might have been proposed in the post-
apartheid era but the reality is that it pre-dates independent South Africa. The preservation 
and sustainability of the concept therefore lies not only in the realisation of the circumstances 
surrounding its history but also in addressing the forces that created the diversity and 
disparities in the South African society.  
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Trevor Noah managed to manipulate the communicative process by giving the known socio-
political and economic incidences in the South African society to bring to the public forum 
the unsaid side of the respective inequalities which are a reality confronting the present 
generation in South Africa.  While South Africa seems to be relatively favoured in economic 
and social terms when compared to other African nations, it will probably be several 
generations before apartheid‘s legacy of unacceptable inequality, which inequality is 
threatening to tear apart the Rainbow Nation concept, is finally overcome (Binns et al: 
2011:41). 
 Containing the present day social pressures which are threatening to tear apart the Rainbow 
Nation concept also calls for greater awareness of the roots of these social pressures which 
are located in the country‘s history of colonisation. There is great need for the post-apartheid 
South Africa ‗to acknowledge the fluidity and openness of identity – but not at the cost of 
imagining a rainbow land where relations with one another are not shaped by the past, by 
new configurations of ‗race‘, or by emerging class and/or regional broader politics on the 
continent‘ (Zimitri:2001:15).  
What the post-apartheid South Africa requires is a new approach to the issue of race relations 
which challenges exclusion based on fixed racial categories, to emphasise and acknowledge 
the past - including colonialism, slavery, segregation and apartheid- and its power to shape 
the present South African society(Zimitri: ibid). 
What Trevor Noah presents in comic style is a summation of observations by Plaut and 
Holden (2012:ix) that ―racism, though no longer overt, still plagues relations between South 
African people.‖ The concept of the Rainbow Nation could have reached deeper into the 
nation‘s memory by holding a sharper and more penetrating mirror before the nation, 
persuading it to reflect with a more rigorous, penetrating gaze on the origins of what gave rise 
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to racial conflicts within the morass of the past (Villa- Vicencio 2009). In the words of South 
Africa‘s former president, unless this is rectified, South Africa continues to consist of two 
nations a white one and a black one, a rich one and a poor one. The full extent of the 
apartheid infrastructure has not been wholly faced by most white people, nor has the new 
government adequately succeeded in changing the socio-economic dimensions of these 
structures. 
Recommendations 
This study recommends that: 
1. Future studies on the same topic can do with interviews with the producer Trevor 
Noah to get his side of the story on the purposes and intentions of his mass media 
products. Such an approach will add depth to the understanding and analysis of the 
issues at stake from the producer‘s perspective. 
2. Future studies can also focus on such areas as: 
 The representation of South African stereotypes in South African stand-up 
comedies. 
 Media framing of Julius Malema and Jacob Zuma with particular reference to 
stand-up comedians and humourists including Trevor Noah and Loyiso Gola. 
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APPENDICES 
APPENDIX 1:  “An Insensitive White Men’s Creation” 
'An insensitive white person's creation' 
2012-05-23 13:14  
 
 
Cape Town - A man who admitted to defacing a controversial painting of President Jacob 
Zuma said on Wednesday he did it to ―deracialise the painting‖. 
 
Barend la Grange, 58, told reporters at the Johannesburg Regional Court: "I did it to diffuse 
and deracialise the painting. We have better things to worry about." 
 
On Tuesday, La Grange was filmed making two large crosses with red paint over Zuma‘s 
face and penis in the painting, titled The Spear. 
 
He said that it felt right to deface ―an insensitive creation by a white person‖. 
 
―It was my spoilt ballot paper.‖  
 
He said he did not know the other man, Lowie Mabokela, accused of smearing black paint 
over the work, and that he only met him after they were both arrested.  
 
―Only Jesus can be naked on the cross. You can't do that to President Zuma,‖ said La Grange.  
 
The matter was postponed to June 28 for further investigation in the Hillbrow Magistrate's 
Court on Wednesday. 
 
La Grange and Mabokela face charges of malicious damage to property. 
 
Both men's bail of R1 000 was extended.  
 
The painting has caused a national outcry, with the ANC going to court in the hopes of 
having it removed from the Goodman Gallery and City Press newspaper‘s website. 
- News24 
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APPENDIX 2: Woolworths: Y u no like whites? 
Woolworths: Y u no like whites? 
By Verashni Pillay | Mail & Guardian Online – Wed, Sep 5, 2012 
 Email 
  
  
 Print 
 View Photo 
Woolworths: Y u no like whites? 
The latest storm in the social media tea cup is over claims that Woolworths won't hire white 
staff. We round up the best jokes from the saga. 
The latest storm in the social media tea cup has a small but vocal group of white South 
Africans foaming at the mouth over claims that Woolworths won't hire white staff.  
Thankfully the episode had one saving grace: the humorous responses that emerged from the 
storm of righteous and sometimes comical outrage.  
Self-described internet entrepreneur Justin Harrison drove the outcry from Friday using his 
blog and Twitter account to call on South Africans to boycott the retail chain over ads on its 
career site which stipulate its jobs are open to African, Coloured and Indian candidates only. 
The ads now read: "In accordance with Woolworths' Employment Equity approach, 
preference will be given to candidates from designated groups." 
Woolworths issued a factual if boring statement pointing out the obvious: that their staff 
included people of all races, and "like all South African companies, Woolworths has a role to 
play in transformation. For this reason, SOME positions [where there is under-representation] 
are designated for EE groups." 
Unsurprisingly, the company's notoriously weak PR around the situation did little to dampen 
the indignation that boiled over on to Twitter and Facebook, with the attendant sound and 
fury that accompanies such outcries.  
Someone even started a NoWorths page on Facebook, complete with mock ad banners 
carrying slogans like "Back from 1998. Does discrimination have a price?"  
The sarcasm was returned by those amused at the outcry. We've rounded up the best of the lot 
for your viewing pleasure.  
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 @Shaun_Balliah: Looks like I won't be running into Steve Hofmeyr at any 
@WOOLWORTHS_SA stores anytime soon ... 
 @SAsatire: How do white people boycott Woolworths? "PRECIOUS, ag please go to 
Woolies for me." 
 @LaurenH_ZA: I'm totally going to high five every white person I see in 
Woolworths. You guys are the best. 
 @TOMolefe: I'm saddened to hear that Woolies, like SAA, is intimately involved in 
the genocide of whites in South Africa. (Molefe was referencing a similar protest over 
South African Airways not accepting cadet pilot training course applications from 
white men. They subsequently lifted the ban.) 
 @That_Damn_Vuyo: White people boycotting Woolworths? It won't last. Once they 
see the queues we cause at Spar, they will forgive Woolies. 
 @theshauning: Woolworths should start a Red Hanger sale today, then we'll see how 
serious people are about this "boycott" 
 @The_Closer1: Omg are white people boycotting Woolworths?! That's like Indian 
people not eating curry. 
 @OliverHermanus: Is it not possible that Woolworths has no white staff because they 
would ruin the stores colonial mise-en-scène? 
 @simmiareff: You are more upset with Woolworths than what happened at 
Marikana? #WhitePeopleProblems 
 @ThembaRadebeer: Dear @WOOLWORTHS_SA as longer as you keep making 
that grilled shikin, we will support you. 
  @uberfiend: De La Rey De La Rey...moenie by Woolworths gaan pay 
And our prize for the best Woolworths tweet this week goes to:  
 @shawnroos: @WOOLWORTHS_SA WHY U NO LIKE WHITES? 
And if you didn't get that, you clearly don't know the Y U No guy. That's okay. We illustrated 
it, just for you.  
That's all for now folks ... until the next social media outcry. 
 
 
 
 
 
 
 
82 
 
APPENDIX 3: Racist model has been shouted down. Now what? 
 
Racist model has been shouted down. Now what? 
 
Sipho Hlongwane 
 
Racist model has been shouted down. Now what? 
Now that the foul-mouthed Jessica Leandra Dos Santos has suffered the opprobrium and fury 
of a nation, not to mention the loss of sponsorship deals, where to next? We‘re supposed to 
be building a non-racial country, not just shouting down those who offend the sensibilities of 
our Constitution. 
I‘ve been called a kaffir a few times before. The first time was when I was riding my bike 
with my friends in the Tugela River valley, and we happened upon a large Toyota Hilux 
blocking the road at the bottom of a steep hill. My bike was the only one with dodgy brakes. 
The result was that I hit the side of the bakkie at quite a high speed, and from it emerged a 
huge white man in a two-tone khaki shirt and those tiny blue shorts that somehow pass for 
rugby gear in this country. I apologised profusely, but not before a stream of spittle and 
blasphemy had shot out of his mouth, navigated through his sumptuous white beard and 
splattered on my face. 
I must have been about seven or eight years old, so I didn‘t quite catch his Afrikaans rant. But 
you cannot mistake the word ―kaffir‖. In those two syllables, all the hatred in South Africa is 
contained. There‘s no point in trying to explain why this word cuts so deeply if you‘ve never 
been made to feel inferior or subhuman in your own country – personally, one of the things it 
reminds me of is the devastation and heartbreak wrought by apartheid upon my family to this 
day – but the reaction by any black person to such a word should enlighten anyone to the fact 
that it is an extremely loaded one. 
I never mentioned the incident of the large Afrikaans man to any older people because I knew 
they would not do anything about it. It‘s never a good idea to upset u-baas, you see. 
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Thankfully, these days racism is an unlawful and criminal offence. The courts are mandated 
to do something about it, and so is the South African Human Rights Commission. Again, 
why go to all this trouble if we‘re all making a big fuss about nothing? 
The rulings of these courts flow both ways – suspended ANC Youth League president Julius 
Malema was famously barred from singing Ayesaba amagwala on the basis that the lyrics 
wielded by him amounted to hate speech. 
You‘ve probably followed the ―racist model‖ controversy of the last couple of days. What 
galvanised me to mobilise the masses (so to speak) is the fact that the offending model in 
question, Jessica Leandra Dos Santos, is apparently just 20 years old. There was also a status 
update being sent around Facebook in which a white university student, also apparently in his 
early 20s, had that rant so dearly loved by white men of a certain stripe: black people owe 
everything to whites so don‘t check me funny, bru. 
This blows Professor Jonathan Jansen‘s theory that born-frees are unencumbered by the 
prejudice and hatred of their forebears right out of the water. Sorry, but where does a 20-year-
old blonde girl learn to use that kind of language, to the extent that she thinks it‘s okay to say 
it in a public forum, and then react with surprise at the uproar? 
I wouldn‘t be surprised to discover that it‘s a word and sentiment bandied about easily in the 
environment in which she grew up. To her, the consideration that this might be enormously 
offensive to the majority of her fellow citizens never crossed her mind. It seems like nobody 
ever stood up when she heard ―kaffir‖ being thrown around and pointed out that it‘s a racist 
thing to say. 
She‘s not the only one who is happily unaware of what this particular word means to black 
people. ―You see to me a K2FF3R is a person that steal (sic), kill (sic), rape (sic), commit 
(sic) fraud(,) drives bad (sic), (and is a) woman and child abuser etc etc,‖ one commenter on a 
News24 story wrote. 
A lot of households in this country are doing a fine job of ensuring that racism will be alive 
and well in South Africa half a decade from today. 
But the difference between Dos Santos and that old man whose Hilux bore scratches from my 
bike is that I do believe the former can still be saved. Diversity classes (or whatever you call 
racism rehabilitation), where she gets to know how other people in the country think and live, 
should do the trick. 
There is a school of thought which says that racism should be protected by freedom of speech 
– it‘s the ―ag, get over it‖ retort expressed in more eloquent terms. I am extremely happy that 
our Constitution and our courts reject that sort of thinking vehemently. Call them the ―PC 
brigade‖ if you want, but racist thought has had too many real consequences for too many 
people in South Africa for us to pretend that we live in some sort of race utopia where such 
things are just water off a duck‘s back. 
The barbarism of the Reitz Four certainly proves that we have a long way to go before we can 
claim that South Africa is non-racial. 
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There is something that we can do to commit to a truly non-racial society. The tit-for-tat 
approach favoured by Steve Hofmeyr (who is convinced that he is in the middle of a 
genocide) and articulated in yet another News24 comment saying, ―stop the farm murders, 
stop the hijacking & killing people in front of their children/wifes (sic)/husbands and the hate 
will stop‖ is just going to end up angering even younger people, ensuring that racial tension 
survives for much longer than it deserves to. 
Another tweet has garnered a mild level of anger on Twitter. This time, a black woman 
tweeted and said: ―Dear Peter Mokaba… I wish all White People were killed when you sang 
‗Kill the Boer‘ we wouldn‘t be experiencing @JessicaLeandra‘s racism right now‖. She‘s 
been reported to the Human Rights Commission too. 
It is high time we accept that we are all highly racialised creatures. If you grew up in South 
Africa, you are a creation of a racist culture. We all are. Our country was designed to keep 
people apart, so of course social cohesion across the country is going to be enormously 
difficult to achieve. 
It seems like we‘ve given up. We had the Truth and Reconciliation Commission, but its 
mandate never really touched the lives of ordinary people. Perhaps it‘s time to establish mini 
TRCs in every community in the country because this kind of racist rant won‘t end here. 
Another Steve Hofmeyr, Annelie Botes or Jessica Leandra dos Santos will happen along 
soon, and we‘ll start this all over again. 
What gave me hope after this weekend is the enthusiasm with which some of my fellow born-
frees took up the idea of re-examining and talking about racial tension in our country. If the 
older generations are tired of talking about this, we must pick up the mantle and run with it. 
DM 
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APPENDIX 4:  SA rugby 'too white', says former Springbok coach 
SA rugby 'too white', says former Springbok coach  
Sapa | 19 September, 2012 09:265 Comments 
 
Peter de Villiers  
 
By making the Springbok team too white, black South Africans were being 
alienated from the sport and the team, which was divisive for the country, 
former Springbok coach Peter de Villiers said in an internet radio interview. 
―We have to know what country we‘re living in, and at the moment we‘re turning a lot of 
black people against us by making the team white,‖ he told Ballz Radio earlier this week. 
De Villiers did not want to comment on the Springbok team‘s recent performance, as he said 
he had not watched the team lose their match against the All Blacks 21-11 in Dunedin, New 
Zealand last week, Beeld reported.  
―People don‘t want to talk [about race], but I have to... we‘re breaking up the country, and 
damaging a sport that we all love,‖ De Villiers said. 
He did not want to comment on current Springbok coach Heyneke Meyer‘s selections for the 
team, but said that the best players should be sent onto the field. 
―I don‘t want to comment on his team selections, but I do know that you can‘t keep doing the 
same thing and expect different results.‖ 
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APPENDIX 5:  Black girl turned away from trials 
Black girl turned away from trials 
2012-05-09 10:00  
 
 
Related Links 
 Racist Facebook post - student suspended  
 'Racist' initiation: Captain back on team  
 'Racial slur' teachers moved  
 
Rustenburg - A 17-year-old Brits schoolgirl claims she was turned away from hockey trials in Rustenburg 
because she is black, The Times reported on Wednesday. 
 
Rego Modise, a Grade 11 pupil at Wagpos Horskool said she persuaded her parents to drive her to Hoërskool 
Grenswag for Bokkie Week trials after getting approval from her coach. 
 
She registered and paid a R30 fee, but was later told the trials were for white pupils only. 
 
"I told him I was sent by my coach. He then asked me: 'Didn't they tell you anything else?' and I said no. Then he 
told me that Bokkie Week was for white kids only," she said. 
 
Neither her coach Louis Koen nor Wagpos principal Daan Neethling could be reached for comment, but Rev 
Peter Stans, CEO of Afrikaner Volkseie Sport, the organisers of Bokkie Week, said Modise had "definitely" not 
been invited for the trials, which were by invitation only. He said the week was for "Afrikaner" children only. 
 
No player of a different race had ever attended Bokkie Week, Stans said. 
- SAPA 
Read more on: mahikeng | racism  
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APPENDIX 6:  Mamabolo 'a victim of racism' 
Mamabolo 'a victim of racism' 
2012-06-21 08:54 
Email | Print  
 
Ludwick Mamabolo (Gallo)  
Related Links 
 Mamabolo denies doping  
 Comrades winner fails drug test  
 Doping winner rocks Comrades  
Johannesburg - Comrades Marathon winner Ludwick Mamabolo who is being probed for possible 
doping, is a victim of racism, his family said, the Sowetan newspaper reported on Thursday. 
 
VIDEO: Comrades winner's family shocked 
 
"He came second in his first race in 2010 and nothing was probed. Now that he had sacrificed his job 
and trained to win the race, there are issues. Could that not be about the fact that he is black?" 
Mamabolo's father was quoted by the paper. 
 
Mamabolo won the 89km ultra-marathon between Pietermaritzburg and Durban on June 3 but has 
since tested positive for methylhexaneamine. 
 
He was expected to request that his B sample be tested. 
 
Jeremiah Mamabolo said his son had been running for many years and if indeed he was using 
stimulants, it would have been discovered already. 
 
"Ludwick worked very hard to win the Comrades Marathon this year," he said. 
 
He added that his son was a devoted member of the Zion Christian Church. The athlete reportedly 
also denied using any stimulants. 
 
"I didn't take any banned substances...The stuff that I use is what I have normally used throughout the 
years I have been running Comrades," he told the Sowetan newspaper earlier this week. 
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APPENDIX 7: Gautrain: A carrier of more than just passengers 
Gautrain: A carrier of more than 
just passengers 
Posted on September 6, 2011 by Mukoni Ratshitanga  
 
Promoting more than a train ride: The Gautrain billboard which perpetuates racial stereotypes 
against Africans. 
(This article was originally published in The Star newspaper, Johannesburg on September 6, 
2011.) 
A Gautrain billboard along WilliamNicol Drive in the Johannesburg northern suburb of 
Bryanston once more got me thinking about advertising messages, their symbols and societal 
norms and values. The billboard message screams: ―New African Time! Centurion to 
Sandton in 19 minutes‖. 
One of the contentious issues in media and communications discourse which straddles across 
several disciplines is the ideological or value judgement inherent in media content. The 
contention is that, whether they are conscious of it or not, workers in ideas such as 
academics, teachers, writers, journalists and other communications practitioners, bring their 
value judgements to bear in the exploits of their labour because they are social beings who 
have come to internalise some values and discarded others in the inherently contested process 
of social interaction. 
Judgement need not necessarily be overt. It is often subtle, manifested perhaps in jest or 
flippancy in relation to particular events or phenomena. The advertising industry is more 
adept at this kind of communication than other areas of communications. 
The regular thematic advertising output by fast food chicken franchise, Nandos, illustrates the 
engaging power that advertising messages exert on consumer decision-making. If the 
exploitation of these themes did not add any value to the fortunes of the Nandos‘ brand or its 
revenues, the franchise would not bother to commission the advertisements. 
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It would equally not make sense if the advertisements did not reflect some connection 
between what Nandos rightly or wrongly believe exists between the social themes in question 
and the consumption of roasted chicken or the simple act of assuaging hunger. 
A more appropriate example for purposes of a discussion on the value-laden subtitles implicit 
in advertising messages is t-shirt producer, Laugh it Off Promotions‘ two-year legal battle 
(2003 – 2005) with Black Label brewer, South African Breweries (SAB). Laugh It Off 
substituted SAB‘s slogan: ―America‘s lusty, lively beer, Carling Black Label beer, enjoyed 
by men around the world‖ with the commentary: ―Black Labour White Guilt, Africa‘s lusty 
lively exploitation since 1652, no regard given worldwide‖. 
Although the Constitutional Court ruled in Laugh it Off‘s favour, finding neither 
infringement nor dilution on the Black Label brand, Judge Albie Sachs noted that Laugh it 
Off‘s t-shirt campaign ―was part of a genuine attempt to critique the status quo in our society‖ 
and added that large businesses and ―their trademarks represent highly visible and 
immediately recognisable symbols of societal norms and values‖. 
Beyond the fact that Gautrain ferries passengers from Centurion to Sandton in 19 minutes, 
the message of its billboard is barely veiled. It confirms a centuries‘ old stereotype about 
Africans‘ inability to keep time, which is thought to be inherently genetic; for which a 
solution in the form of Gautrain has, happily, finally been found. 
This stereotype is part of an avalanche of deliberate misrepresentations of Africa and the 
Africans which have been peddled by racists since the advent of the Atlantic slave trade. Its 
bold re-appearance as part of Gautrain communications messages illustrates racism‘s abiding 
hold on our society. So, in addition to passengers, Gautrain is sadly an unwitting carrier of 
racist norms, value-producing mythologies and stereotypes. 
In a country whose history has been defined largely by racism for more than 350 years, this 
should hardly be surprising. But for a public utility such as Gautrain to make itself an 
accomplice in the perpetuation of racist stereotypes is a tragic failure of judgement. 
Some might argue that the message seeks to do no more than poke fun at the stereotype of 
African time. That would be fair enough. However, making fun of a racial stereotype without 
critically reflecting on its inherent assumptions has the consequence of perpetuating the 
stereotype. 
This is to say nothing of the fact that Gautrain is not South Africa‘s fastest mode of transport. 
Or that since it is Africa‘s first and only existing rapid rail link, South Africa must, according 
to the logic, represent a privileged exception from the rest of the continent, suggesting that 
African time lives on elsewhere. 
Hopefully Gautrain, a creature whose existence should on its own, put paid to rest racial 
stereotyping, will become a carrier of passengers and a new civilisation underpinned by 
appreciation of the equality and respect of all human beings. And so might its leadership 
spare us the insults of a billboard of an era gone by. 
Mukoni Ratshitanga 
September 6, 2011 
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APPENDIX 8:  Ban Zuma insults, says Blade 
Ban Zuma insults, says Blade 
November 15 2012 at 03:51pm  
Comment on this story 
 
 
INLSA 
Blade Nzimande 
Babalo Ndenze  
SACP general secretary Blade Nzimande says a law preventing people from insulting a sitting 
president is necessary because white South Africans have shown very little respect for blacks 
and their cultures.  
Nzimande became the first senior tripartite leader to publicly back a call for the so-called insult 
law yesterday. He said whites had pushed their black counterparts to the limit with their 
disrespectful treatment of President Jacob Zuma.  
Suggesting that whites respected only Jewish and Afrikaner cultures, Nzimande said the free-for-
all lampooning of Zuma by artist Brett Murray and other like-minded people threatened to undo 
social cohesion and unity brought about by the new dispensation in 1994.  
But constitutional law expert Pierre de Vos believes such a law would not work in South Africa.  
He said it would be in conflict with the constitution and the rule of law, which is the principle that 
no one is above the law or more equal than others.  
The higher education and training minister, who is a close Zuma ally, was speaking to 
Independent Newspapers after his briefing to the National Assembly about matters related to his 
portfolio.  
His statement came days after the SACP in KwaZulu-Natal, Zuma’s home province, called for 
the enactment of a law to protect the office of the president following a ―barrage of insults‖ 
directed at Zuma.  
SACP provincial secretary Themba Mthembu said the discussion had been prompted by attacks 
on Zuma, including the way in which he was portrayed in Murray’s controversial painting The 
Spear, with the president’s private parts exposed.  
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The controversial painting resulted in the ANC calling for a boycott of City Press, which had the 
painting on its website. Party members also marched on the Goodman Gallery in Rosebank, 
Joburg, which showcased it. The saga became the subject of hearings at the Johannesburg High 
Court and the Film and Publication Board.  
Nzimande warned that Zuma’s supporters would ―sooner or later‖ reach boiling point.  
―There is a danger here… some people have crossed the line. You know of that Spear drawing? 
I found that the most offensive thing. And also it’s an insult to black people. It’s like we don’t have 
a culture.  
―I’m Jewish you know, I’m Afrikaans, but if you’re black African you are not supposed to have a 
culture, and that’s a problem.  
―In fact the danger of this thing, with the path it is pointing to, we can undo the 1994 deal very 
easily and undermine social cohesion.‖  
Nzimande said people ―can differ with me and you can criticise me as you like, but disrespect, 
that is not acceptable‖.  
Speaking Zulu, Nzimande said ―we are being undermined by whites. I want to say it.‖  
People should thank the SACP because it was pointing towards a potential danger. ―Some of 
these people are really insensitive… people are starting to say white people are disrespecting 
us,‖ he said.  
De Vos said such a law ―could not possibly be squared with the constitution as it would infringe 
on freedom of expression.  
―It would be in conflict with the way our courts value the rule of law. One of the things implied by 
rule of law is equality, and no one can be provided with special protection.‖  
There were examples of such laws around the world, De Vos said.  
In Poland, the authorities had launched a manhunt for someone who had passed wind loudly in 
response to a request from police to show more respect for then president Lech Kaczynski.  
It is also illegal to insult the president in Zimbabwe. A Zimbabwean newspaper reported this 
week that a member of parliament was expected to present a private member’s bill, the Press 
Freedom and Transparency Bill, which seeks to decriminalise insults against President Robert 
Mugabe. And in Thailand, insulting the monarch could land one in jail for up to 15 years.  
In Turkey, a British artist was fined recently for depicting Prime Minister Recep Tayyip Erdogan’s 
head on a dog’s body in an artwork.  
In Iran, a journalist was sentenced to 16 months in prison for calling President Mahmoud 
Ahmadinejad a megalomaniac.  
In Egypt, before the revolution, you could go to jail for up to four years for insulting Hosni 
Mubarak.  
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APPENDIX 9: ANCYL question why no whites were shot at Marikana 
ANCYL question why no whites were shot at 
Marikana 
08 SEP 2012 19:46 - SAPA  
  
  
Ronald Lamola has questioned why only black people were shot at 
Lonmin and insisted that "the ruling class is still dominated by white 
people".  
 
OUR COVERAGE 
 Malema mouths off on mines 
MORE COVERAGE 
 YCL call for Lonmin's role in tragedy to be investigated fully 
 Cosatu snubs Malema's peace offering 
 
South Africa should question why no whites were among those killed in the Marikana shootings, 
the ANC Youth League (ANCYL) said on Saturday. 
"We must be worried that 100% of those shot were black," the league's acting president Ronald 
Lamola said. 
He was speaking at the 21st anniversary celebration of the South African Students' Congress 
(Sasco) in Durban. 
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He told guests that South Africa should be worried that there were "so few" whites and Indians in 
student movements. 
When Sasco was formed 21 years ago, white and Indian students had participated, he said. 
"Where are those students? In a non racial movement, this should worry us. We must be able to 
see a rainbow nation everywhere." 
The ongoing inequality in the economy was preventing the country from becoming a true rainbow 
nation because white males were in control, said Lamola. 
"The ruling class is still dominated by white people." 
Lamola welcomed the judicial commission of inquiry into the Marikana shootings, but urged it to 
investigate the extent of Lonmin's profits. 
On August 16, 34 striking miners were gunned down by police at the Lonmin mine in the North 
West province. Another 78 were injured. 
Ungovernability of the mining sector 
Lamola insisted that the "recruitment strategy" of Lonmin needed to be closely looked at. 
He urged Sasco members to "study hard" so that the strategy of nationalising mines could be 
carried out. 
He said the league had identified manganese, platinum and gold mines as those that needed to 
be nationalised, along with petrochemical giant Sasol. 
Earlier, Young Communist League (YCL) secretary Buti Manamela said Lonmin's role in the 
shooting—and the reasons behind the protest by miners—needed to be investigated. 
"People do not go on strike because the police are not properly trained," said Manamela. 
Congress of South African Trade Union (Cosatu) president Sdumo Dlamini also welcomed the 
launch of the inquiry. 
He however said it was disturbing that there were "hypocrites" who had accused Cosatu and its 
affiliate—the National Union of Mineworkers (NUM)—of demanding too much before the shooting 
and then accused them of doing too little in the aftermath. 
Workers were demanding a wage increase of R12 500. 
Dlamini dismissed any suggestion of making mines ungovernable. 
"You can't call for the ungovernability of the mining sector and hope that the miners will keep 
their jobs." 
He described the call for the "mines to be collapsed" as the work of "demagogues". 
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Hero worshipping 
On August 30, expelled ANCYL leader Julius Malema vowed to lead a revolution that would 
make all mines in the country ungovernable. 
"We are going to lead a mining revolution in this country ... We will run these mines 
ungovernable [sic] until the boers come to the table," he told workers at the Aurora mine in 
Grootvlei at the time. 
Public Enterprises Minister Malusi Gigaba warned that the the youth should "desist from 
elevating individuals above the movement [ANC]". 
He said the ANC came first and it was against "hero worshipping". 
Gigaba warned that there was a real danger of a counter revolution by former ANC members, 
and that the mining sector needed introspection as there was a clear indication that something 
was wrong. – Sapa 
 
 
 
 
 
 
 
 
 
 
  
 
 
